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q&iLuuJI cLC^-wu^jcJI 



■^^^ ^^^ ^^^ ^^> ^^^ 
^^^ ^^^ ^^^ ^^^ ^^^ 



v5V>aJI /JUJI "cS^j iSMj" £a> v^^ d>°^ : c UjuJu > ftJI (u^jumjI^uJ) 










,"*LuuuJI />U^I v^sJLd 3 ,«J^>JI jjoj /V M^aJI JJ9JI" ^Sl /'vS^ i5U/' Ooiii 

/jJbdUbul 



l>«J 



http://www.liberation.fr/culture/010.. .r-kamel-hamadi 
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xSJjj* 0JI3 9 vlp 9>°t£ 

1 




g-M-^ ^hh^^U vjsjcJLsJI s^oJI - Tarsem Singh 




Princess Jasmine 



c 



.pCfeJI <*SjLuJUcJ g-*-yuU /DuuwUjU ^sjoJUJI v5JUl^JI 

v-a^jLuJ iSJJI >oUJI ujuuu 9-0) 9 ,2004 ^pUJ v^-mjuuu OlLcj 

c 



I l&jL^I jlaJ 



/ 












Josephine Parsad - 3 ns^jj* <^h 

c 

*~>b$ 9>oX. >olol 



uUfi I cULkxi 



http://www.uk.castingcallpro.com/view.php?uid=51351 




American Dad 




Bryan Cranston 



c 

JuuuJLuuuoJ I oUJL> Ojjttjuup 3 cuJ£jd v^A "ul> LSLu.uLq>U" ul ^>cj JA 

O C C c 

Leu I i$^£> 9 /bb uISjjuqI" , (JnjoJUJI iss£j>o^l ^^jjsJjJI 

c 

vjvjJI 3 " JJbuo b ul /J^iJLo" v^j>oDI JuuuJLuuuoJ I <jjd oUJL> OjuIS 3 cuJ^jd 

c 

JOCfeJI J>JLi LoJUC ,OliiJbJI i5JL^| ^ssd "u^l ^" ^U^-Cl Jj^jUaJ C^bjJLjOjl 



v-aju^uLJI jS\Xi cI>juuJ >TauoJI "ugjuuuul^S uU>j" v^SLj>oUI 



http://cbs.com.nu/cbs/Malcolm.wmv :g-h-ftjcJI 6jl£)UuuoJ 



>oJI ^:>Lajo 

http://www.film.com/celebrities/nahn...-khan/14616053 
http://www.imdb.com/name/nm0451274/ 
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o 

LuoJlc vl?^ S>**c ^bw 



Jlj J jjbr 



/XO->JI jJJOC^jJI CQJ| /XjuUU 




Giulia Nahmany 



° ■■ .. .. c 

C . .0 . c 

v>o v^aJI ^U*cill vJ^ La v3^I JJ> ? U>Ijo3j s^3 LJL> v-wJS 3jJu3 J*ix9l 9-0) 

c . c 

v^sJLoj" 4juLcI Igjj ,? />LsJI Ijlo) L/logj ^^3 vj^ ^pV' ojJbu J9*J v\ LpJ gd^JuoJI 
cuiLo3>JI OjocjcJI gjJUJ <>SU 3 ,vajuiUJ "ubi $jjxg"J CJuuuuJ <jiJ 3 ," J Lao 



iJjd 3 /O-fiJI .pJlc oSjmj <jjd <UiC ill JJ.9*^ /dI-Jl^jumjU Laj>$u OJt>l jl9 U^r 



Do you :^sa OjuicJI 



Ciprian Florea: 




Uj^id u 1 



i^JsUlmj &oJl JuuoX- ^SyJ LuLoSj v.^3 






http://www.youtube.com/watch?v=FHuPyF8NQeE 




OjJlo3>ll Oj$S vd^ ^Jbuo v^9 v-ajJ5JI 9 >oJI Jj^Uj 




http://popcorn.ro/index.php?c=4&a=8082&p=new 



c c c 



juaaAJ 



v>o J^>i ;oJ 3>aa9 a uU^ 3>oj^ iJjd o^UjlaaiI >*5DI OJ^I i$ojJI Jsuui^JI 

O O CO 

LJLasu Louo rJojSLo JjLm.m U9* 3 UJbap o>il Ujlsuo Jl^ J <\iuh u^l ,4^>juuJI 

c c o c 

v->lo 9>°^ L^<3 Jl^y <->lo 9>°^ Lfr*9 ul£ £l*j| C&J-vJ iSl ul ijgJbfciuyULi Leu I 

£ £ 



^^^ ^^ji ^^^ ^^ji ^^^ ^^ji 
^^^ ^^^ ^^^ ^^^ ^^^ ^^^ 



£ 

V^JLaJI v>3uJ v-ju$J v->lo 9>°^ u5^Lc yjgJLbu v^SJ^oJI /dILcDI 

1 

^Oy^jJI iJJO^jJI <UJI /XjuUU 



<^ftj>bu 9J 9 

o 



c 

v^J^v&jbiJI v>o j9-o>JI fijj&i fijj ul UjulcI JLd L/15 9 gJuu 

c c o c 

v>aJI LgA*-tfu vIaJI %s^ UjulcI JLd LjI LsliI 9JU1 9 ,<V9Ai 
v^^ 9>*£ -- ^UiJ^JI <=Uj>sJI Ojjyi^uoJI o^UjJI 



? saaJLII IJl2> OjJLc vjjibl 0*2 " vdJLiJI u^M v^^ 9**g" 9& XjJP*JI s*aJUI 



c c 

1 - oj±j\j OjLuj ,cuSJ>oyi cluaJI oJLdUl 




<uSJ>o^l qjl^juoJI oU J^JU OjoUJI cuxb^JI cLcbV' v^S Jj&aj v>5> 9 



i5sjoJUdl \S*$mjjIj &3$jo uS^f w-*-ftJUI IJl£> 



JLS 9 



http://www.rhapsody.com/amr-diab 







O £ 



iJjd Jl/JlsJJ IaJ^jo OJl loS , JjLuuu gujjuoj v.5vjl>-^> J-«jI>o5 Leu I Jjoai 9-S) 3 

vjjuuoJUJI ^<pttJJ cUilJJI >*-mJI 



http://music-barnesandnoble.com/The----e/605633114324 



c c 




v>9uJ 3-o> wlo 



uj : J^>JI Jl9 /'v^* $>*£>" <>>*"' ^Ui cLil 3 , 

CU>«£L0JI v^ftJHU»J3^JI 3 |>JJ>iAoJI vd^Ld 



http://www-afropop-org/explore/album---in%20Marrakech 



Jj^jyg^Lp 



cu2J>x>^l CLJ12JI 




v^JLcl JL^I CSjl^J t^JUJ A9*" ^S$Ji-AAJUOJ CoLuul Cup* />^XO v^LS vjs9 JU:> 9 

C .. C .0 c 

^jju^d^uoJI vd^Ld v>0uJ ijP^ 3^> v^^ $>*& 

'Layli Nahari * by Amr Diab The latest catchy album from the Egyptian heart-throb skyrocketed to The top ol 
the charts across the Arab world. Highly sing-alcng-able. 



V^sjoJUJI /)1LCDI v^sd ULiu^gjJI v^JI^J JU:> Jlsj 9 



http://www.songlines-co.uk/documents---ides/Cairo.pdf 

£.£..£ 

1£>jJdI uSSd LsjuuO jJiSJI >ft-MjJI Oj^l <JJD JL^l3 $£> 3 ,jiUuuJI JjJjJ jjJ*$}S. 

http://www.whatsonwhen.com/sisp/inde...ion=Highlights 

c 

http://articles.latimes.com/2008/apr...d/fg-syriafm22 

http://seattletimes.nwsource.com/htm...lebanon22.html 

.. JU:> jjji v^Jj Ia 3 

£ £ 
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vjJLc L.sy>c 






< pgh>>ll <Jj»>>JI 3JJI >XmAJ 




INTELLIGENCE IN LIFESTYLE 

> 

ANHIVERSARIO 7" 
2009 12 



■ I l«l Ll( 



-xV-m i'- -hi 



VALJDM 

-rtfeff* Ma neWiPod 

S'ijtKjijui iii(liNC'ivti»ull;k IKt;i 
dtuvo il inm tliwio prctfiino 

EMD2JDNI 

- Cheeese, ienne! 

In Sudjlrica \xr liii safari 
Fnti rj^nifki k ■;];! |1hji ir;i 

EflEEN HIPOHT 

- rfrerie sutVacqua 

\j rin;h^i1:i iiMinJisLedL-i 

"w.iit'rfnoiiE" mHrupolii.inl 





I I 






Settembre zero 



- Cnmache da New York un anno dopo it cntck fintmtiario 




J ss " oc csJsill eullkvVI «*JWI "js! 24 J^ J»l" 



c C c 

jjud^II cUJ Jlsj JU:> *b>r 3 /'v^ 9>°^" ^d-^p 4ju*£>JI | j b0 O^p v5b /xjuuuu 
,)3jJ ujj£&9 <*£j*jjj v^»^Lo £3*>© <Jy$y r^b^j <*£j-*jj v-*->Lo JILb <jj JuJ^JI 

c 

c 

>Ow*jJI "v_/lo 9>°^" V>b-^JI ^9^9^ L&JUoyLjuaJ ^jsjJI /Uti3^ oSjmj gUa£>I 4pt^ 

.. . .. ~ c 

i$\amaj3joJU v^aaj r <\+jjjj}9 aJbuo Quuv5 j>l ujI^ vjOLc ,l0j£gj J ^jOLc , J3JI 

c 

^Lc Ub^j gi5>juJ v>lj "vb* 3>o^c" J>>* aJscd Juuo aj| ,<uoJLdl 3 aJbtoJI 

c 

£jLo Mj ^sJU-ajJ^joJI GlOyhCj v5^ <*^>juuJI Ca-Tuu^I ,2003 

v>aAjJLi JLjujJI gJa&J jJusuoJI 

http://www.ilsole24ore.com/art/SoleQ...lesView=Libero 



J3I 24 J3-WJ Jj| <JLftjvTfa^> <j.c OI03I&0 
http://en.wikipedia.org/wiki/II Sole 24 Ore 

JU^3^r Cmj^JLaa; J33 |>C OI03I&0 



http://en.wikipedia.org/wiki/The_Wall_Street_3ournal 
http://en.wikipedia.org/wiki/Rupert_Murdoch 



cu^L^udVI ^aj««aJI i5>a£ 3 g^l^joJI gjuoor jX^Jj >cJI ul >£JJb jJJpJI o-° 

cuoJLaJI 

q ■ ■■■ ■ vaJ I clL^^oJ i\j^a 

^■^^■^^F^P^^^P^F ^J^^^^^F ^P^^P^Pf^^P^P^P^P^ ^^P P^^P^PP^HP^P^P^v 

http://www.french-music.org/Publish/...RPMOIowdef.pdf 
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ROTANA 



social 

Adresse : 1 6 Nehro St. 

Vilie : Heliopolis - Cairo 

Telephone : +20 (0) 2 256 6006 - Fax : +20 (0) 2 451 0088 

wwwrotana.net 

Direction 

Directeur de la prog ram rnation : Salim EL HINDI (base a Dubai). 

Contact 

Norn ; Mohamed MOUNEER 

Fonction : Operation Supervisor VAS (Anglophone) 

Telephone : +20 (0) 12 213 7284 

E-mail : mm@rotana.net 

Description 

Rotana est un groupe finance par le prince saoudien Waleed Bin Talal Bin 

Abdul Azeez A I Saoud. 

Le groupe Rotana est producteur et distributee. II dispose de son propre 

label en Egypte. 

Rotana diffuse egalement sa production via ses 4 chafnes de musique : 

- Rotana Music 

- Rotana Tarab (Classiques ; Oum Kalthoum.*,) 

- Rotana Clip (Chains interactive avec jeux et SMS) 

- Rotana Khlaijia (Musique du Golfe) 

Les dernieres ne diffusent que de la musique arabe (en majorite d'Egypte et 

du Liban) ou en provenance du Golfe pour la chaine Khalijia, 

1 12 chanteurs sont sous contrat , dont Amr Diab depuis 2003, ce qui fait de 

Rotana le leader inconteste de la musique en Egypte. 

Le groupe dispose de nombreux studios de production notamment a la "Cite 

des rnedias". 

Les cassettes audio represented 80% des supports musicaux, mais selon la 

direction des operations, les CDs devratent representor 30% d'ici 1 a 2 ans. 

Rotana dispose de deux usines de fabrication de cassettes audio, Pune au 

Caire, I'autre en Arabie Saoudite. Les cassettes sont importees hors droits de 

douanes, dans le cadre des accords GAFTA. 

Informations societe 
Creeeen 2003 
Effectifs 100 

Interet pour la musique frangaise 

Le qroupe se dit etre interesse par la musique frangaise, pourvu qu'elle soit 
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jHuuu>aJI cUbuoJI culld Lo 
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° c 

v5JJI ">*j>j ^3*0" £s>jujuo gio O3L&JU JU:> cl^r 3 ,v->lo 9>°^ /Uj>£ J3JJI 

o 

v^vju-wj^joJI Oj guoJb v^s-mj v^V iJyJI ^l^j \£S& buob>j >oJLftj i5JJI 3 

Lao cu^jhiai Jl 3 ^jjJbtiJI 



http://www.bbc.co.uk/music/artists/b---7-b6f82ebc37ac : 

I 




C .0 c . c 

c 

cl>LmJI ^sJLf I^U ULSLo ub^ 9>ox ^Lcl J1U>U "$juoO ujjJ^SLj" 

o 

v^jujuuo o^L*-cU gijujls vjjlbu v^JLc Oj v3>aaaJU oUI U-^ls ,4jJjjI>JI 

....... c 

isJbjl>JI JjUjuuJI s^d-° v^JLfi <»sv>£ J^J 
http://www.zouknation.net/cms/artist/amr-diab/ 



c 

i^^sAajm/^joJU O^^joJI 4&99JD v^sS ub^ 9>*£ |j-C c&csua u $jjJ*$j J^l" 

c 

3 vjsiu-A^d^JI Jbuo ^jsS vJsjoJUJI v5 <)juuuloJ I ^sOLc ojuLujI vjj^cb 3 ,<UjoJLdl 

c c o c 

v39juuulo jjvaJI v^^ 9>*£ vdJ-MP^ l>laj" sub Loil oaJU^jd gtJl o15>«j 

v^siujuj^joJI <jjd L0L0J JLiJL^r £$J 8^3J ^>aJI Ijlq> j&>>i u-^9 ,lxftS ^LmjuUo 

c !! Gbj>aJls cUjjaII 

http://worldmusiccentral.org/artists---ge.php7id =4658 
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jj\jj3 23 cUMJJI p$j <UoJUJI />1LcDI JjLuj£ i5j*£ ^jlajj uU^ 9>ox : J>Lc 

2010 




23 vj^dl^joJI cUMjJI p$j y joJ$\ ku£$£ frfauuj ^gJLc />1LcDI JjLuug i5>a£ o>£^ 

. c c 

JjLuus iJjd 9 ,cULbuuoJI v^-9 .p^ill >cc*JI >S> V^^ 9>^^ ul ,2010 >^l>*3 

c 

.. .. ■ ■ c .. 




Adam Achreck 
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.puuul dbj£Pr 



J99 






o c 



/xJLsJI olbao 9 oLcbl 9 ol^*3 9 vax^ /xd>l ^jOLc wlo 9>°^ J*-***! ,<*J^lj 



^9ju 3^U t-SvXo vLf^ 9>°^ 

http://news-yahoo.eom/s/ap/20100223/---na news corp 2 



http://online-wsj.com/article/SB1000... section Deals 

http://abcnews-go-com/Business/wireStory?id=9918533 

http://www-cbsnews-com/stories/2010/--n6234368-shtml 

c c 



http://www.huffingtonpost.com/ huff- w... ana-news-corp/ 

«-Lu9 fjjjjjjj ys3 %mj\j$ 9>a£ 

http:/ /investing, businessweek.com /re...PL&ticker=C: US 
http://www.chinapost.com.tw/business.../News-Corp.htm 

O^mUjJ J£jJ vjsd V^^ 9>°*& 

http://www.thenewstribune.com/ 2010/ Q...-mideasts.html 
http://www-hollywoodwiretap-com/?mod--story&id=44327 

o 

bjpuo 9AUI vjJLc <->lo 3>°^ 
http://finance.yahoo.com/news/News-C... -html?x=0&-v=7 



\S*LLjj V :ULkx»! ^ 



JJfSl ySj\j %S& V^ 9>°^ 



http://dweb.repubblica.it/dweb/2005/... Iwal45761.html 
http://seattletimes.nwsource.com/htm...yndication=rss 



uU !>/>**; I b :UI>Lm;I v>9 






http://www.theaustralian.com.au/busi.. .-1225808082789 

c 

http://www.latimes.com/business/nati.. v 5588215.story 

>*juol>5l U5J0ULMJI3 v^9 v^^ 9>°^ 
http://www.washingtonexaminer.com/ec.---85031372.html 

dLuJ Cp^jI v^JLc vLo 3>ac 
http://finance.earthlink.net/track?i...2-ea96ble37321 
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P^SLhjjj ^oJ\ %mj\j$ £>o-£ 0j$j \jjjjXi ijjJjj$l Q&qI> 

1 




Originator of mediterranean music genre 

v^owyuu uJI /JLaJI cue OJl^ju JLiJL^r u^ju-uu^jo £$jJ v^^ S^ ^ (£j>^l) ^! 



cucbDI ,pJLAJ ,/JUJI v>9 OjJujui^joJI v-ajJLuuDI J boo 

c coo 

4&oJ i5j>l CbJ^^ cLo-juuI <jjlj Lj>C IJU>3 v-pIo 



c 
c 




Come Fmt> Out 
HcM You Can 6c 

Oh ly C owwhtty 

Radio Station} 



y 



«bmu 








lj<\ : ELVm W?5t Rivet LjBfcJW^ 
2/10: WlL£>£KttwJ.60BEfcil*> 



A??UCATKJM5 Dl 



I 



c 

fi*Klj\ Jo>J .vjN^Lf>oJI vJSJUl \S*>33 ft!^0 OUILCJ J$Mf$jJ 

c 



image is sized 773x514 and weights 251KB. 




Maynard of TOOL? 

NOT ON MY BEAT. 
We're talking Ferguson here, people. Very Ferguson, 

Spring 2k I Playhl 

Hb. 15- 0'B*"'t.S | «-rir5iiit* U>*p£uru. DaOaiWiPhn-ik NrMePhui^_Pi&^lerheld*.R*d 5rtippe<.AjSd M w *. Pr^ureOrtHS.Ttie&id. 

Mean B*\h MjnrtMto, Mww Mc*-. Datio fr Pombay ctw Hart Way. I y-.r.h m Vegas. <ivf n Varh, Vpaor Raidws, C5J Stuttkwt, 0J Ftpn, MarerLiL 

Afro-Cell Sour*d system. Plug. Child rem of the Bong. Eat Slatic 

Feb. 12- Bhirt. artd VKti w/OtfWlO f DMlftV ffh^<*T Tam W*llv HowHp" Wb*. Sonny fkjyWlliam HI n_Cli4HwFjfl«nT.J<jhr«tyCfltfi 

Mar. I- hgJHia-l^t'faawiAfa-Itweiftfl.f Oaixg MvS.it CJJWl.: Ob^. «<*y. BW 5c*lf. MM Bt*i U*ftife-Hft JyTyr* 5*WJ Q* L&n^W'ni* 

r-Todiqj. The Gib. h crn.in S, Sat*es of P*mH*. System 7, The Sharpen, Apnea Twin, Bandulu, Conn*: Baby, 0SQ, CUT 

Mai. 6- The Dollar-Eftn EMc : Swjlwa*, WiwI«>hi. Slarlingv. Penny OreadhjL Mother Hipi. SJIkwwix ThaL PWrol EfTOtkHt, Pomeg»ani«r.. For 

5*|i«*tl, S**it,Hl«, Mkfhry JflB-irt *ftfj. lb* Qfifti^ FJtyrK, AIJmJV ffl G^ty. U* 5*»1**K* P{»R.Thift L iH/<1 DfrwA Q*«d 0*iM. M*ll- 

bro-jk, (hoot, Longptgs. AmriKin Man, Syrnpofcurrx lne Ckam builder s, Speaker, RoomlOl . Lull J by for the Wonting t Lit;, t linvu rrlpmaurf 

Monkey. Thinking fe\\cn Union, SJoadlmi 

Mar. IS- Uoh* IndmnriH JWrtdlhtflh tifrdhiortflMfYri ; Vfwhrt fljnch. Ittrcil .!:.. .:, i.i .Ml*. WUm^KuL HiU, C^tWrfi. WsH4ii*. 5isi W Mxh*W 

Gun. 4c-i»ied Hf-adt, Hriqi-r HiTm, Lvgefutaf y Hmk lloii, flotkDVA »hi? Hope WistM, Pig, Mf ar Brai AAanifeno. Say £*Ih Mary, Medonla*. 

Ministry, front J4? r Pop Villi Ea1 Itself. Anlef oi Sullut. Snji^f .■ ■ ■ 

Mji. 22- EaktfrAi'ntwWli* : Tht Dih G***l COrfurnjnkttiart. A^T*«reIN«*! , riJiLi.5"* r ir Ceil &( heWa, OHuL HaioW BwJd. Fulw* 5*i"d G* lofldOn, 

fksirt E no, lanoe r r* Cleans, KJ F 

V j ■ i¥ I Mot 1 1h.nlc ; I! be nert &A rf> Jn\ I II offlbgfrh; p*ay*taJUKh rfnewjMp, 

Ap. S- Wc<re<tv SAm yar*owi : &utt hkCulkxk AOtK. OavkJ Efcrwip. Dr. L>men1n IWn Lrtw*. S^evc Mjrlm. Johnny Cash. Mi'trflrvi Drug 

He^tf, M&tm lf*nk £«pf>«, C*pi*Jn SmU^iil W<&<ry WShy 5p«eb&j. Mal<*Jnft M(l* , *'X Daub** D N«*. F^fWiT fcf *h*TV WS, B«lc..lli* 

R*-tid*fi1i 

,=.p.' : i ini.i'o ti,,t,|oI B«,k: taJexito. PM Msn£ , dnna.l1l r Fijn'kZ<]pfKi-. f ripfj/Saflnmm, MJLRV. Pted Ehii*\ SoundgdrdcniGGdtpH'dYHj 

F.,11 kFnij-- r(M-. Ri.-t k. Tin.- Iiitlnifd Lrt Cl*rtWel Sftf.&iiil E«L ArrtO*bk EflS*»l*.«i« l«|lFWIS, OuWi Du**ft.^lr#i<i HjyVaLiQlWi,Th*TlW, 

Dm-Ii lmVf9*^ EkHa tl«Tk ^itMtiAib. AtHono. Hudian, CotKti, Tofiori*. Yo la fr-ngo, L«op*f 

Apf. 19- Covciyarid P^fnno^>: L«d 2eppefcrv &Hy hunurvlhow Darned AccoidnriL. Tht EtfMile^ Johnny Oali, S*s. Pistnli, Mdb^. Eric Qbpton, 

F^itKij Slirrk. Dwo. *Jiiv-*na 

Apr, 76 1 Iftrt^njU&riAl Trfl>c- E!«ki. RiJfpl-k Ft«] INi-j*^ AJO*l^ PlMk;«fl Fh* |>e«il 5^ni [XLHi^f, Hjlikl, Vt4aV Airw S^r^ UMtfc S*»«H« (nnn-i, 

Loop tki[u, TiamnglolMl Undcrg round, Dr. Did^ M£ iolaar, Taikan., Tne Pclkjhaln-i, Haudic tifWi^c. Dauu 

May 3-IDW: AU1«.hrc. Hiqnn iMdliacncr AgnKy. The filatk. Dog. AphraTwin. Cwl Oaig Plaid. PdlygoitVnnxkm, Inncrane Othe*lr-a. urnq. 

5«v*t«| h«(«4f. TTl# FijfyfO S<M»d d" LWlS«*. Kra^wtH N#l^flWf, Z-Ti!^, EJ4( Sl*Ci<, T-Whft^OtSi, 5*«^MT^i(5t f*n(>in*IX Cftnj*^, Anft^pftfl^S 

Androgynous, Plartfikmui 

Ma> I r> ftr^rq-AHefiutwr: On, Thin*: Tree, Spy, AutotiP De Ludr F oj«uolida4ed, I Slart Counring. hfr Said, Mark Slewah, MC WJOfl. Jem* 

h^rkH^iii Fhy. Vt>«*p w* r>wflJ, fljert^ Boyi-Yik Qi'ti 5n*»k*« ftflftpl D*p«.tW Me*r. flabr F*^ Ear* 1 1 FiftcA HcrtAieil- hWL Baft«W«eir>. f«J 

Tifnbo<uiifH--s, .Moftft, fiftldlujvp. !i[>i , irii. , ili;rtJ. f+n Ccrntyaft 

May I P'lunlerilefmis-DvefhOiooiafta'iooohnfoldj-pMino jr. : | .-i- ■ i ■■ .;..;.;■ nfyrncnts -n roc>: Flu*d Ounces, hknrtr** M*i Molef, 

Maondk f ietdt FtMnV 101, Violem FMvtm Manbreik. T-tbrk. Moby. II wfl 'reieajth - W And littrei 



(Maynard Ferguson, in mocking pose J 



So turn your face inside-out, knit yourself a checkered lounge sweater, and tune in to 91 ,5 FM WOBC for Medita- 
tion on a Musical Theme.,Thursdays@1 0-1 2 AM with DJ Poseur It'll give Maynard gasl 



http://omnifoo.info/ images/ WOBC /o20Show°/o20Ads.pdf 



bDI 



http: / / www.wobc.org / 
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c 

<=ul£>JI oIjl^I J>b uU^ 9jj&£ 

of children who had suddenly spilled onto the street. He lost his 
direction and was pulled into their throng until at last they dispersed, 
and he stood alone in the middle of the street, startled when a driver 
slammed his brakes and honked, yelling at him to move out of 
the way 

When he entered the apartment, he heard Nancy in the kitchen 
humming to a song by Amr Diab on the radio, She greeted him with 
an almost guilty smile when he walked in and turned down the 
radio, 



How was your day?" she asked §-^ 



= — ' A. 



*W 



'Fine * he responded, taking off his jacket, ^ 

I'm making stuffed cabbage for dinner Your aunt showed me 
how to do it. Is that OKT 

"That's fine," he said. 

Over the next few weeks Hani found himself maneuvering num- 
bers across columns till their placement seemed to be based on the 
whim of some unforeseen force. He was taught how to begin with 

mA Hi^ClT^rl IVifral anrl Ti/rtrlr rut urav htir-lr nn tn rrpat* tnt* nnmlvro 
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OjoJ^JI :v-^>aJI 3 J^wuJI ijjj oU^p JI :v\$xsu onSJjjdI ul^ l>^d-o jX^>_ 
^ ilftjLo) jjiAO 9 > J gg ub- 3 *J3A^ uLuuu ^oJLgj v >jfepjJlg < cuJbillg 

Jy^l^JI 9 .wJ^U-JI £IjliVI 9 <i*ssdlAjJI i>P^JId <=lUjlJI oldUjJI <>c 

<Ui9iJl9 cusUjJI <V^jlaJI9 £uoLmjuJIs 



9 - >l£t& bl^l OjJUUI <au*aoJI o* MS LuoJLc viby^ JLd wLSJI liA 




v->lo 9>*£ uSV> ft JI P***H 9 
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There is only one culturally Asian name on this list; the 'designated 
hi l tor' I mm Japan n who. as it happens, was horn in New York. China 
atid India ate sibscm from ihis l World'. With the exceptions of Jsipaii 
and Australia, the furthest east the lis: looks is Egypt, in the person 
of Amr Diab. i:t 

Nm% lcl us remove iht designated regional winners and I he dupli- 
cate names. Here is the liM of * Worlds best- selling 1 musicil artists (hat 
results, 



Table 2; Winners of the World Music Awards in 200 !i 



VbrlcPs IScst Selling Female Artist 

Vorid's Best Selling Mak j\j"lisl 

Vorlcfs best Selling World Artisr/C J roup 

Vo riffs Besl Selling Pop Female Artist 

World's Best Selling iVp Male Artist 

World's Best Selling Pop Croup 

Vorid's Best Selling R&B Female Artist 

VorlcTs best Selling Rap Anki 

Vorkfs liesi Selling Classical Avli&l 

\orld 7 * ISest Selling hat in Female AiLl.si 



Fnva 


Ireland 




US 


Destiny s Child 


LS 


Dklo 


UK 


Lmk|uc IgleNias 


Spain 


Destiny's Child 


us 


Alicia Revs 


us 


J a Rule 


us 


Andrea Bocelli 


Ilaly 


Sliakira 


Colombia 



Ten Western names, half of them American, One from Latin America H 
Neither Diab nor Ltada make the cut, Mere, an East- West divide seems 
to apply more than si Ncntli-Soiuh one. Oiah and Ulada aw. cmly 
two examples of recording ai lists uho become significant stars in oik 1 



hemisphere, carry! mr, their stories to hundreds of millions of people. 



wUSUI viiLc 




c 

U^ao lfr**> 737 cuJbuoJI oJLaaJU o>a-wu 3 ,2007 jj$j£\ 30 ^js9 wLSJI ^jl^ 
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v->lo 3>**V u^vJUUJI ^^LcV' .pLoJL&J 

JOuU CJut> UUUI <*JO*£>lC ,$s£$h ^^Jj O-GIJuI 9 oUjuwU^JCXJ <->lo S^ ^ 1 J-^9 

o 

3 OjoIc <UjoJbJI v^ju-juu^jcJ U ijflugCfcftjoJl 3 ul/UI v^d J£^l 3J^I>JI <*$JLc 

o 

uUUU >jLg,jujJI v^cbJI £uoU>JI vjs3 vl-P 9>°^ y^Aiuuugjo ulu 3 ,jl>jl ^^ 

FrancAcTubes 

c 

,$j£$h jl^aoj <V-wuu>ftJI oaJLII 3 v.^ju-wj^jcJ I Jg^juuuo 3 ^IlmjI jlp i^lc. dLb 3 

ul/UI vjJj 1-0-93* J-^* ** v>*JI 

o 

-XjJLftj Ds boo 3^3-b JL^a*v vSv^aju>aJI w^ju-wu^jcJ I u*;jJuoJ j$*aJ\ \j&su oJlq) 3 

This image has been resized. Click this bar to view the full image. The original 

image is sized 800x532 and weights 269KB. 
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^$Jl> O3JU - v^njOuuuu ^jsjU guobjj v.$v3 



;oc*jJI - <->lo 9>°^ 



This image has been resized. Click this bar to view the full image. The original 

image is sized 800x697 and weights 642KB. 




ijjD jlijlaJI 3 Jl/JlsJI JjowuuuJ ojuuoI Jj , 
v^ajhui^joJ I p^Xslu p$su v^jJI 3 uUUI 

o c 



O £ 




SALAM UN AG AM I 



SjhuLvjj fij ,lJifi> Luo^j 



t^JU-wU^JCxJU GUlj&ll CUdLftJI OjOyi^LJI 

3 1980 pic» Jbuo v^M-au,9^JI 9 *L»JI 
J<mJI: 



OjIjloJI 



c 

v^oJI o^^buuaDI 9A v^ 9>aa9 ,l£>jl£)j u-SLoj J cuua^ ojlq> 3 ,Oju>aJI 

o c c c c 



j^l^uoJI 9 JJ^IjJI gio ul/UI v>9 ub^ 9>ac 
http://www.uniqueradio.jp/2009/05/07/002347.html 
http://www.uniqueradio.jp/2008/02/15/001425.html 

www.uniqueradio.jp/africa/ 

http://www.uniqueradio.jp/2009/08/17/002595.html 

http://www.uniqueradio.jp/blog/2008/10/ 

http://www.uniqueradio.jp/world/2008/02/15/ 



http://www.institut.jp/ 
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"\S^hj \Sv Jl" JLuujMJ cuiluJUl <U*jla*i3joJI 3 ,Uti9j <\Sjm> ijjo J5 v^sd 
Ca33 v^S Lg^>l>gjuMj| ^$s3 JU:> cb»r 3 ,i5vjtuJJI sjjj 0$jjslJj vjJj <*9L^V^ 
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;olc J5.nu v^v^aJI ^plLcJI jjuoj Lo ;&£>J ^Lu; 
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u-o &J>° J c v jLft -* J ol^jJUl ojlq> .p^ju 3 .uLSLuuJI v >o oJLoJI v^S 60 JJuoj 



http://query.nytimes.com/qst/fullpaq... 51C0A9639C8B63 
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3 ,OjuoJIc <Vjo1Lc| aJLuuJ3 3I 

CcuIjuJI 



15 v^juo <j^J 



QEhicafio tribune 



Jj»J 



jJIja£> £f ISuuuJ <U>.-fafl J3LJ yjs Jjl9 yjo oLuiOjAJLuil Lo i£&*j 

c 

cut c*jc^ ,1994 >dIc ojl-^judJI oU^I^JI ^ ^dl i5JJI ub^ 3jj&£ 
OAjjfagJI o>£i ,1994 ^jLo 16 oj^l^l 



35 jj&aJI v>o gJUl 9 v^P 9>°^ /tJy^JI .pJLJI v^9 
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3 ,£3^*1^! cuL^J qJixc JM> JjUuJ15 u^jI>»uuuJI 

JLftJ .V$\jJ ijjUUOypr v>&JJI v^JJ v^CJuumju3 OcU-C 
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Daisann McLane 
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3 ,1994 ^Lall J*S i5j>I aJj^ o^lg^j 3 LuoJLc \jjct qdJL^JU 0.^3 
3 /'v^JSLo uLuulo" Ojo^hsc^oJI cuSJ^oJI cuaj^aII gujLSJI <jjd o^pLs 
jl^juoJI uUy^JI v^sd 4%^> Ojl^I iSill "cLsup^JI ^LaJI" wLS clo*U> 

/Jbdl 




9 >ojU *Jj$J$*J 



I 



cuUSJI 



>JI 5 " 



. . c .. . 

IjuJl^j 3 1990 ^Lc v^sd ub^ s>ox^ ,j>> ^^3 6l>oJI culls l©3 
I 3 JLdUl uLuuJ v^Lc 3 ,jjojU *zJj$j&J <\supc& <>c. iUu ,1990 
2002 ^Lc ujj^Lo 6 o^ uS^^J vSJJI "ulo^^i: 
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j*ao 0JuLuj15 I^Lc I3JU1 ,tJ>> U-a>LuJ b>ao 13*0 dULuoj v^^ 9>°^ <->! 
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U>JJ JLkJUJJ yjWXsJI £uJLgjJlS lj*l>l&0 3 A U <>jlSL>uuJ iLSJ I 




ISLAND 



£jb*JI $2u yJ)JLbju iSj*£ud v-juuujIS -bu>JuJ Jj^l LpJgU; yjO^su* ijp3 JU^ cJld 

jx&j±*£uj ,c*3$JI JLb ^^3 >usuo w^y>buo v>o 03b />-£u 3 ,1990 ^Lc i?3 

c " c c 

jjjpdl v>o . JjpJI Ojuiil IpJLc vj^JLbl onjJI "v^^ai OjI^" <=luc Ij ub^ 3>ot£ 

OJI^jLC 3 ,C*d£jl 



Yalla: Hitlist Egy pt - Vinyl 
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David Byrne 
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OjU&S ," > juulJI Jaaj LoJLuo" 3! "3* jJlo^^ ^^" ^UjwcI IJUJL^i 3 ,"u>jj 
9 ">iMj Ujuuo ^£JUJ3" guob^J gu3>jJJ v^v u**^! J9^J9 ^Lkxi ^j>3 ^Uju-mj^jo 
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Lojo ,2 v^y u^j >3JbJd fi\ioJ (jq*ouj )i JU:> ul jjJpdl .2001 >olc v>9 *^J^ 
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v^d CU2J3 ^("ChJ^Lo uLmju^" cJld LoJLuo - UabLc ^1 C>3«£JI Ja> 3A 
olsdLbj 3 Jj OJLiJpJI JLprJI 3 Lpr^J^SLJI gjo CL0JI3J0JJ JjlS v-*3^JI <jjuuu 

JjJLuuuudJ I, 
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Dude, Where's My Ranch? 
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$jj*su <Ki$*o ^UfcjuuLi pj v5JJI v^njoJLJI ;oc*JI IJlq> <=Lmxa)l iSjud u*&£a.i JU:> J5 
v^d uUp'; cujIS jo^>i s*>br v>o ,1990 pic cuSJ^oJI cL9b**JI ^ v^^ 

/JLJI 
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!>C uJbui cJljJ Igjl ^1 ,LC9 jJ^I <UbuoJI L)i3b&^> Cocju^I JJ> ,uJI 3 
43bfe£j| v-jul^ ^jjo ^UJI Ola v^d ub^ 9>o^C ^>C OuJl^JI Jftid .Tolol^JI 
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3 4aa^ Lad ,<=ucl>ftJI <jx Lg-OJL> <jjd jiS\ <K*oj3 <=oLoj ££> isyj&ll />1LcDI 9 
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Wall Street: Amr Diab is the most famous artist in the Arab World — 

c 

iSV>&JI /JLcJI ^^3 <UaAmp >iSJI uLaJI $£) v^^ 9>°^ : JU^Pr v-^-Q» mi J33 

1 

^Oy^jJI iJJO^jJI <UJI /XjuUU 



Posted in September 1st, 2009 

The number one international financial newspaper, Wall Street 

Journal, posted that News Corporation, one of the biggest trading 

groups in the world, is currently negotiating with prince Al Waleed 

Bin Talal, Rotana's CEO, to buy some shares in the company 
mentioning that Amr Diab, Rotana's megastar, is the most popular 

and famous artist in the Arab World. 
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This image has been resized. Click this bar to view the full image. The original 

image is sized 823x18 and weights 31KB. 



According to its Web site the company has some of the Arab world's most popular artists on its books including Egyptian pop star Amr Diab 
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3>OX. OU OjJLjuiJI GUi£JLmJ 4jJJUoJ ^9^1 ^U9UjJI <^juUUuI$joJI ,<3j$JLuJ>/ 

- OuJlsu OJLft-C 63JU >ij cb»r dUi 3 ,<Uj>&JI v^ftjujuu^joJ I 9 <~>>aJI fi~v 9& V^^ 
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;oc*J v^^ $**£* &° ^^ u^^J-i^ 9 9j9^ u-° ^ uglai ,>c - IgjUbtd 0-0*1* 



compositor flamenco; este ha grabado con 



trella del pop arabe. 



Ajnr: Diab f la gran 



http://www.fundaciondonjuandeborbon....ca /o20sacra.doc 



http://www.fundaciondonjuandeborbon.org/ 
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Seth Sherwood 



http://travel.nytimes.com/2005/12/18... r=l&ei=5070&en 
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sethsherwood.com/articles/paris4.pdf 
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Meghan Simpson 

c ■ .. 

qjjliLoJI u*jL>JI oLuulj^ i$\d cu^uatouoJI u^juuuuouuj uIajjo 0j^*5jJI iss£> 
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i^Ssd Jj&aj Ifjl Lo5 a <^juSjsDI GUjSjjoJI 4&obdl %S3 QjuLuoucJI oImjIjJJI 

OjJbuoJI OjO^SbJI Oj^luD JLfAO 9 9 OjljuiLjvaJI OLulljjJU OAAbJI >£>o 
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0L9U&JI3 ^ oL9>sJl9 ^ oliukJIg ^ jjjuL^DI J-cUj 9 oIjjoJI ^yJaui <JUjuuuj>)I 



http://www.bridgew.edu/soas/jiws/Nov09/Meghan.pdf 



i^^. ^^^ ^^^ ^^^ ^^^ 
^^^ ^^^ ^^^ ^^^ ^^^ 



o c 

v>bJI 0& Mjuojd <->lo 9>°^ jl*3*-? v-SVS-jS^' ^bwV' ■ J^^ 







ft$*i\ J-^3l5 wl-P S^*^ .P^JJ "0U3" ps-JI /^S^S^I ^uoJLJI oLsjuox 
PSP&J ^^JJ 850 c>^^ ,248 uyJ>j (<Uj9j9^I o^UJI ^) I^UuuJl 3 
j>iu /J <Uj9^9^I olcbV' *^' ^1 <^J* v>° J***" ,2009 />LsJ dLb 3 ,o***Jl£ 

c c 

dULuoj v^^ 9>°^ ul >£JJ0 >i JpJI -v^^ 9>*£ i5^^ywp isv>£ v>b-o iSl <t9L^j 

c .0 00" 

v^oi^ 3 ,1999 ,pLc Juuo (<Uj£j3^I /wl^ftJI) <^3 LoJb OjIamjo 3 LuoJLc Ijuu^j 



2009 - 0U3 ^3-JI " ^9^19^1 ^UoJLsJI OjoJUJI v>o Oj$*& 



232 DR BOGNDIGGA AND THE BIG BW 


Fal Freddy's Drop New Zealand 


Fal Freddy's Drvp 


233 VQO VOOV 1 HAYDAMAKI 


Voo Voo * HaytJamaky PofartdAJcrtttn* 


Kflbrt Art flecoriJi 


234 E*COMBATENTE5 


Paulo Flanes Angola 


^ ^.i Autftt 


23S PONTOERENDO 


Pedro Luhi g a pareda Brnitl 


World Village 


23B IN CONCERT 


Prerrt Josbua Band tndta 


Medtai 


237 DAY BY DAY 


RastasiH J&marc&PotBfltf 


LiMS 


23& RETURN TO ADDIS 


Dub Colossus Elti/oprafUtf 


ReaiWfrtd 


235 RADIO RETALIATION 


Thievery Corporation OSA 


ESI Music 


24{] KOKOOGIRL 


J3fl<w Ltya^a/SvrtKtert 


Rootdowfl ftfuiic 


241 SANGRIA 


MaHah Parker Carrara 


AtKtfrH Fufofe 


242 CANTOS DE NOSSOCHAO 


Benjamin Taubkin Bmiil 


Nvcteo Conternpomneo 


243 AT CARNEGIE HALL 


Bucnn Vista Social Club Cutm/USA 


WorfdCiTzuii 


244 THE ROUGH GUIDE TO TANGO 


V-A_ vdrrQiiS 


WQrfti WiiSiC NOtWQfk 


245 WARM HEART OF AFRICA 


The Vary Bos! Malawi, various 


MostttMosni 


24 B UBERSEE 


LaBrassBanda Germany 


Trikorti 


24 7 M U LT ADA AN TlGU A CONTE MPORANI A 


Bunruuo & Bohemia Camtrata Spain 


Kfi^utlWa 


24B WAYAH 


Amr dab €#yf>1 


fiwana 


249 SKULLLOUGGERY 


Road Kill Rodeo Australia 


RoatfKill 


25fl OPAHEY1 


KoHaraShky Bulgaria 


A&phati Taf\$o RttordS 


251 THE MARVELLOUS BOY, CALYPSO FROM WEST AFRICA V. A. lY-iQtfrtS 


Honest JfrW 


252 SIBERIEM'EIAITCOMTEEE 


Manu C hao & Wozniak France 


Radio Bembn 


253 LUAKA BOP TWENTYFIR5T CENTURY TWENTYFIRST YE ¥.1. various 


Luofta Bop 


254 LE MONDE EST UN VILLAGE VOL. 10 


w,i, fiw^nurtr 


Rr&f 


255 COURTING AUTUMN 


Pamela Wyn Shannon iJ$A 


f^mheng^ Records 


256 OBOROTY 


La Minor Russia 


EasJoJbfc JfWiJSJC 


257 CIAO HORTALir 


Tonino Carotooo tiufy 


Vonus 


25S BAZA 


PalrljJa Feria At^om 


EtfAyfOf 


259 CACIQUE 97 


Cacique *fl7 Portugal 


Fooimowi' 


260 OTRO MUNDO {ANOTHER WORLD! 


t.a, various 


Warner music 


2£1 OUE VIVA LA &AL&A DURA - 0RE£lNALE$ * REMIXES DJ DuSte various 


Loltti Sfxtf RGCOtf-i 


262 HOME BREWED MBIRA 


Zuzana Novak CiocA ftflpuWtf 


lnokQ$ Rocorfti 


2G3 RUM AND COKE 


Oub PisloFs OK 


Sunday Best 


254 UN RATIO WAS 


Maul v lot Skcnidos Spam 


Maui 


26S MENA 


Kiienia Madagascar 


fr.-arf RacQf&S 


265 OUT OF SIGHT 


Kro"kfi Poland 


Oneme 


267 DANCE HWANGOLE 


Balida Portugal 


Faro/ 


25H LA UUSICA DEI POPOLI 


Riscrva Woac ttaiy 


Bsfla/Gamo MC 


253 BELLE EPOQUE VOLUME 3: DIOBA 


Rail Band Afa^Jtaoptf 


Sfem r 5 


27-0 RAGGAE ANTHOLOGY 


Scorchers from The Migbty Two 


VP/f 7th North parade 


271 5TAERK 


Oudrun Hoick Dartnrdrfr 


Gateway 


272 &ALENTO&ENZA TEMPO 


Nidi D'Arac tfaTy 


T&rfltiUit8# 


273 1LBASTIDOR 


Arhul ^erhertanrits/Bosnia 


Sna^ Records 


274 BLACK SEA FIRE 


TTiG Shin Georgia, various 


JARO 


27 £ GROWING UP 


Tsuumi Sound Sy^lem fintorttf 


OtiQwing uo 


275 GRACIAS. 


Omara Portuo-ndo CuOa 


Won\i VrUagG 


277 JOURNEY TO THE SOURCE 


Shlorno Gronich Israel 


Gronicrr 


27fl CARESS 


MflrC^I KH^Iifo Lrbarton 


Got fcWcfiritf CuHufOs 


279 MANDJOLO 


Cosla Nczq AtoramOr^ 


EtfAutor 


280 NILKIYISINDA 


Nil Karamb-rahimgil Turtey 


SonyJBMG 


2fl1 THE OUTSIDERS 


Nrjedtobrcatho U5d 


A It antic 


2fl2 LA ERA DEL SOW DO 


PaDio ftacai Anjfcllnta 


S&ht#c\MG 


263 QUIVER 


KTU Finland 


Rock.idtHa 


264 SONGS FROM KOSOVO 


Irina Kararoarkovic Band AusIna/f<.osOYd 


Edition Collage 


2B5 EASY STAR'S LQNLE.Y HEARTS DUB BAND 


Easy Star ah Start USA vd-rous 


EtiySSiir 


2fl6 INFINITY 


Warsaw Village Band Pof&ttd. 


JflflJ^WfrW) 


2-67 EN BLANC 


Hour Spain 


Kasha 


266 DJ REKHA PRESENTS BASEMENT BHANG RA 


V.A. various 


Koch EnterJarnm&nt 


2H9 THE WORLD ALIVE 


Qaslry &uso Af.i/.-Gartmflrff 


KetiQ 


290 NINADEFUEGO 


Buifta $pa\n 


On? Atlantic 


291 CAMPHORS COPPER 


Melissa Laveaux CanadaMaiii 


NaFcm\ai 


292 SONANTgS 


ScriJrtl** Bwitl 


$txDtigi4e$ 


233 HIGH WIDE & HANDSOME 


Loudon Wainwrignl III U$A 


Rattay Mu$tc 


294 IN CONCERT 


S6nd-6rg6 & Ferus Muslarov \*aceo~or\ta 


Sondfsc 


235ZHEZIE 


Cactano Voioso Bmtil 


IMverioJ 


296 TCHAMANTCHE 


Rokla Traor« Moh 


UMvwsaS 


297 ETERNO NAVEGAR 


Uxia Spain- 


NofdasiaAiVorid Village 


296 EHSANGA 


Sia Tolno Guinea 


Lusalrica 


299 ORION 


Sltiios Fetrakis G«*cfr 


Butftt MuSiquft 


300 VIVAP1S 


P fS ^pam- 


TabaJt Tour 


301 AFRICAN WOODOO 


Manu Dibango Cameroon 


Fremaux A Associes 


3fl2 PARTISANS* PARASITES 


Daniel Kaho A Thfl Paintftd Bird varroui 


Ontirtle 


303 LOS OE ATRAS VlENEN CQNMIGO 


taiie 13 U£4 


Sony 


304 IL EST TEMPS 


Junior TsTiaka ^-.v.-'74?rfciind^ , 9in@ge»r 


Damp ProokiqiiQn 


305 RUAS 


Misra Portugal 


Pofyikn 


305 AWALIN 


£teve Shehan * Na&il Otrtmani uSA/Aft^mr^Jdntf^ 


Safer 


307 SAlVUKl 


Nguyen La ^r^ny^/V0s4n-aJ7t 


ACT MusJc- 


306 INSPIRATION INFORMATION 


Jimi Tenor A To-ny Allen Fmlond/Nigena 


Sirul 


30S DOSLAGRIMAS 


DiCQO El Cicala o.'.^jhi- 


EfPaii 


310 GEE WHIZ BUT THIS IS A LONESOME TOWN 


Uorianily Fi$tKQ 


ftfarvfl ft/yfrgo 


311 Arra&ando 


Juan Formell y los Van Van Cuba 


Sony 


312 ME LO CANE 


can? Raai sw^n 


Tmtrt RW^J 
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ce Dee Jay - Will I ever.mp3 
ce Dee Jay & Atb - Better of a 9 pm.mp3 
ce Dee Jay & Atb - The matrix theme (remix) .mp3 
In Chains - Again .mp3 
In Chains - Ang'y chair .mp3 
In Chains - Down in a hole.mp3 
In Chains - Got me wrong.mp3 
In Chains - Grind .mp3 
In Chains - Heaven beside you .mp3 
In Chains - 1 stay away.mp3 
In Chains - Man in the box.mp3 
In Chains - No excuses .mp3 
In Chains - Over now.mp3 
In Chains - Rooster .mp3 
In Chains - Them bones.mp3 
In Chains - We die young .mp3 
In Chains - Would. mp3 
en Ant Farm - Attitude .mp3 
en Ant Farm - Movies.mp3 

en Ant Farm & Michael Jackson - Smooth criminal.mp3 
zee - 1 'm fed up.mp3 
J 1 en ai marre.mp3 
Moi Lolita (single version) .mp3 
Moi Lolita .mp3 

All hooked up.mp3 
Black coffee .mp3 
Bootie call.mp3 
I Know where it s at.mp3 
Lady marmalade .mp3 
Never ever.mp3 
Pure shoes .mp3 

In memory of Elizabeth Reed.mp3 

Little Martha .mp3 

Midnight rider .mp3 

One way out .mp3 

Ramblin 1 man.mp3 

Revival.mp3 
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Allman Brothers 

Alpha X - First transmission. mp3 

Alphaville - Big in Japan .mp3 

Alphaville - Forever young (rave mix).mp3 

Alphaville - Forever young. mp3 

Alter Ego - Rocker (Eric Prydz remix) .mp3 

Alter Ego - Rocker (Erol Alkan deaf disco reedit).mp3 

Alter Ego - Rocker .mp3 

Alycia Keys - A woman 's worth.mp3 

Alycia Keys - Bonus song (songs in a mirror) .mp3 

Alycia Keys - Butterflyz.mp3 



Amr Diab - Aktar wahed.mp3 

Amr Diab - Arabic belly dance .mp3 

Amr Diab - Galbi.mp3 

Amr Diab - Tamally maak.mp3 

Amuka - Appreciate me.mp3 

Amy Studt - Just a little girl.mp3 

Amy Studt- Misfit .mp3 

Ana Johnson - Don't cry for pain.mp3 

Ana Johnson - We are.mp3 

Ananda Project - Cascades a Rio.mp3 

Ananda Project - Cascades of color (Danny Tenaglia mix).mp3 

Ananda Project - Falling for you (G Pal New York mix).mp3 

Anastacia- Black roses.mp3 

Anastacia- Boom.mp3 

Anastacia- Cowboys & kisses .mp3 

Anastacia- December .mp3 

Anastacia - Dont stop (doin 1 it).mp3 

Anastacia - Dontcha wanna.mp3 

Anastacia- Freak of nature.mp3 

Anastacia- Good bye.mp3 

Anastacia - Heavy on my heart .mp3 

Anastacia - How come the world dont stop.mp3 

Anastacia - 1 ask for you.mp3 

Anastacia- 1 do.mp3 

Anastacia- 1 dreamed you.mp3 

Anastacia - 1 'm outta love (Hex Ector radio mix).mp3 

Anastacia- Late last night .mp3 

Anastacia- Left outside alone.mp3 

Anastacia - Let my free.mp3 

Anastacia - Love is a crime .mp3 

Anastacia- Love is alive.mp3 

Anastacia- Made for loving you.mp3 

Anastacia - Not that kind.mp3 

Anastacia - One day in your Iife.mp3 

Anastacia- One more chance .mp3 

Anastacia- Overdue goodbye (reprise).mp3 

Anastacia- Overdue goodbye .mp3 

Anastacia- Paid my dues.mp3 

Anastacia - Pieces of a dream .mp3 

Anastacia- Same old story.mp3 

Anastacia - Seasons change .mp3 

Anastacia- Secrets.mp3 

Anastacia - Sick and tired .mp3 

Anastacia- Some day my prince will come.mp3 

Anastacia- Time.mp3 

Anastacia - Welcome to my truth. mp3 

Anastacia - Who 's gonna stop the rain.mp3 
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Between Abdel Halim and Amr 
Diab: Singing and Politics in 
Contemporary Arab Culture 

Hazem Saghieh 



1 Hafez a I- Assad was Syria's presi- 

dent from 1970 to 2000, and 
Abdel Halim Khaddam was his 
vice president. 

2 The halim is the Arabic equiva- 

lent for the tolerant while the 
bafez is the keeper or the 
preserver 

3 Dark Nightingale was a title 

given to Abdel Halim Hafez, 
by which he became widely 
known. 



When I typed the name Abdel 
Halim Hafez, searching on the 
internet for what I did not know 

about him and trying to recall 
what I had known, I was flooded 
with a stream of articles and news 
reports on Abdel Halim Khaddam 
and Hafez al-Assad. 1 It seemed 
farfetched, at least on the World 
Wide Web, for the halim and the 
hofez to pair in the body of a single 
individual, 1 despite the fact that in 
reality, they existed in the bodies of 
two separate individuals, A simple, 
trivial occurrence perhaps, unbe- 
knownst to the Dark Nightingale 
(al-Andalib al-Asmar), but nonethe- 
less revealing of the little fortune 
he has garnered, a quarter of a 
century after his passing/ 

However much fastened to 
his person, the political has spilled 
onto to the artistry of Abdel Halim 
and invaded its realms. After all, 
he is the balladeer of Nassensm 
who was only 23 years old at the 
time of the July 23 coup in 1 952. 
He sang for the high dam and 
distinguished himself as the most 
dynamic and only male voice in 
the choir carolling; "Watarii habibi, 
ai-waton ai-okbar" ( ,l My beloved 



country, the greater country"). 
Undoubtedly, Abdel Halim's 
songbook was marked with an 

indelible imprint by the fervour of 
Nasserism and its calling to build a 
state whose singers celebrated the 
achievements of its army, its work- 
ers, its peasants, and its leader. 

Much m the spirit of the 1960s 
worldwide, songs and singing — ■ at 
least a faction among them — 
were conceived as inextricably 
bound to politics, as had been the 
case with the civil rights movement, 
the sexual revolution, and the war 
in Vietnam, which set the stage for 
the likes of Bob Dylan, Joan Baez, 
and others. Abdel Halim's lack of 
fortuity is partly due to the divide 
that shaped the experience of the 
1960s, or in the most charitable 
of formulations, the reality of the 
plurality of that experience, as 
the above-mentioned decade 
exacerbated and confounded the 
ambiguities within every locale, 
despite early signs at its incep- 
tion suggesting a unified tenor 
Questions about sexuality and 
gender that marked the 1960s in 
the "Western world" did not find 
their place on the agendas in the 
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"Eastern world", which seemed con- 
tent in rediscovering sentimentality 
on a new scale. 

In the political and intellec- 
tual domains, the differentiation 
emerged in a variety of ways. Those 
espousing socialism in Europe, for 
instance, proclaimed their rejection 
of nationalism and its harvest of 
strong states. They followed social 
and cultural innovations in keeping 
with Harold Wilsons attempt to 
reconcile socialism to the techno- 
logical revolution, They debated 
at length the phenomenon of the 
emergence of a managerial class 
as the new substitute for a bour- 
geoisie holding ownership over 
the rrea-s of producio". ' hey 
observed closely the transforma- 
tion of the petite bourgeoisie from 
an old class chiefly constituted by 
the peasantry, craftsmen, and small 
commerce — the "Poujadists" — 
into a new class comprised of 
salaried employees orbiting in the 
universe of civil service and public 
administration. 

Conversely, soon after the Baath 
party rose to power in 1963 in 
Iraq and in Syria, with its ideology 
pairing socialism with nationalism, 
it sought to eliminate its enemies, 
including the socialists and national- 
ists. Damascus Radio, preaching the 
herald of a new value, found its 
anthem in the infamous song that 
began with the stanza which said: 
"Af-Baath qarnot thawratuhu / wal- 
thar darat dawratuhu" ("The Baath 
has realised its revolution / and the 
time for avenging has come"). 

With the exception of a 
discreet minority of those who 
studied in Western schools and 
hailed from the upper classes 
and the haute bourgeoisie, the 



Arab 60s were par excellence 
the historical moment of a deep 
engagement with questions of wide 
public concern.The decade was 
inaugurated by the war in Yemen, 
Algeria earned its independence at 
a devastating cost in blood, violent 
strife ensued in southern Yemen, 
the PLO was established, the 1967 
war broke out and, at the conclu- 
sion of the decade, Gamal Abdel 
Nasser passed away. 

This is not to discount the 
Western world's share of troubling 
events and crises that marked its 
decade, between the Berlin Wall 
and the Bay of Pigs, and the spec- 
tre of nuclear doom only a stones 
throw away. However the genera- 
tion born after Wo rid War II was 
intent on living and wanted others 
to share their calling.They pro- 
claimed their sweeping yearning for 
life with a heightened awareness of 
their individualism and their bodies, 
empowered by the economic well- 
being afforded by the Marshall Plan 
for reconstruction and Keynesian 
welfare economic policies, True, 
they were primed to apprehend 
their 60s with the tragic death of 
James Dean in 1955, and embarked 
nto their decade with the suicde 
of Marilyn Monroe in 1962, fol- 
lowed by the assassination of John 
Kennedy a year later The grave- 
yards, however, resisted becoming 
the conclusive end to the lives of 
these icons. Months before he per- 
ished, James Dean personified the 
'rebel without a cause", an effigy 
that encouraged the youth to craft 
its own cause from conflicting aspi- 
rations and fears they perceived as 
embodied in the handsome actor 

Furthermore, by the 1950s, 
representation of the masculine 
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archetype in the domains of 

cinema and music had begun to 
witness a rebellion against the 
prevailing machismo virility of the 
likes of John Wayne and Clark 
Gable, New faces had emerged 
with blurred gender differen- 
tiations, from Paul Newman to 
Marlon Brando — whose personas 
endured suffering and died in the 
storylines of films in which they 
performed — to Elvis Presley 
before he was afflicted with obesity 
to the Beatles and Mick Jagger, In 
general, these figures evoked very 
little of that self-assured virility, their 
faces, particularly those of James 
Dean, Marlon Brando, and later 
Mick Jagger; were nonetheless easy 
to remember because their lips 
were prominent 

Lips, as is widely agreed, are 
amongst the physical features of 
the body that portend the most 
feminine evocations. To many, Abdel 
Halim's sexuality suggested a dual- 
ity; he embodied sensitivity and 
gentleness, in sharp contrast with 
the manly aura of Fareed Shawqi, 
who was named Wahsh oi-Shashah 
(Monster of the Screen). Abdel 
Halim, with his lot of little fortune, 
could not dream of challenging the 
social norms that girded his life. 
When he performed, he moved 
his head, swayed his hand, shut his 
eyes, or gazed with languor All in 
contrast to his teacher, Mohammad 
Abdel Wahab, who stood with 
stiff rectitude like a statue behind 
a podium, his head coiffed with 
a fez, very elegantly dressed. The 
contrast emphasised the lament- 
ing sentimentality in Abdel Halim's 
posturing, but it did not make for 
a sharp departure or radical break 
with his predecessor 



Abdel Halim launched into a 
song and ended it, standing in the 
same spot Picturing him smoking a 
cigarette on stage and nonchalantly 
flicking the butt, for example, was 
beyond the realm of the imagina- 
tion as was any expectation from 
him to use playfulness, humour; 
and parody, like the French-Belgian 
singer Jacques Brel, not to mention 
American or British performers. 
While Mohammad Abdel Wahab 
performed in the vein of the tradi- 
tional cultural creed, underscoring 
reverence to the podium, Abdel 
Halim fell short from going as far 
as to undermine the podium and 
deride its reverence. Touting that 
sort of a rebellion was beyond his 
ability. If Elvis Presley roused the ire 
of conservative mores in the 1 950s, 
which taxed his stage shows and 
hip gyrations as overcharged with 
sexual suggestion, and as a result 
television broadcasts filmed his per- 
formances strictly from the waist 
up, in the case of Abdel Halim, 
similar considerations could not 
even reach such level of discussion 
to begin with. Had he attempted 
a fourth of what adeptly became 
Elvis' signature, most likely Abdel 
Halim would have become yet 
another martyr among the martyrs 
ushered to the margins, those for 
whom officialdom is too embar- 
rassed to enlist in the pantheon of 
martyrdom. 

After the passing of so many 
years, it is not possible to ignore 
the repressive regime that Abdel 
Halim endured consciously or 
unconsciously.The youth that 
made up his following was partly 
impelled by how he drew the 
contours of their grief, but he also 
later revealed the boundaries that 
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corseted their universe. Part and 
parcel of the relationship was a 
pleasure extracted from divulging a 
certain degree of interior pain, or a 
relishing in its description.The still 
thriving currency of the Halimite 
musical sensibility, in contrast to the 
legacy of his generational peers, 
feeds from the evidently lingering 
proclivity to this dead-end senti- 
mentality in our societies. 

That relationship is, in fact, 
predicated on a certain degree of 
kitsch playing an operative role, not 
unlike the function the crucifixion 
of Christ and the pain of the Virgin 
perform to instigate an emotional 
charge amongst Christian believers. 
Within the finite, total sentimen- 
tal circle locked in these sorts of 
relationships, relived over and over; 
kitsch is ideally suited for enabling 
a swift and unencumbered fusion 
of the re-enactment of the lived 
and what is sought to be relived. 
The excesses borne with kitsch, 
elevated to the lofty scale of sacral- 
ity, ensure that the reliving of the 
emotional state remains identical 
to the one described, and wards 
off the danger that unrelenting 
repeated enactments render the 
emotions contrived. According to 
Milan Kundera,the sentimentality 
of kitsch does not belong in the 
first tear shed at the specific loss 
of someone or something, the real 
expression of sorrow. Rather; it lies 
in the "second tear", or the meta- 
tear, that springs from what dwells 
behind that tear and all tears 
shed in compassion and concert 
with shared collective feelings and 
sentiments. It speaks for an emo- 
tion in lieu of others, a surrogate 
intimating in the interest of others, 
avoiding a straightforward emotion- 



al engagement with what impelled 
the tearing in the first place. 

Thus does reality morph into 
a realm of complete purity, as 
with, for example, the emotional 
vocabulary inspired from the icons 
of the Virgin and her son, or with 
the syrupy pain of pure love, the 
sleep of a child, the motherhood 
of a mother; the martyrdom of the 
martyr Abdel Halim — whose ren- 
ditions were repeatedly described 
as "from the heart", and who sang: 

"Damn shuhudi I gorrah khududi" 
("My tears witness / they have 
scarred my cheeks") and "Ft yaom, 
fi shahr, p sonah I tihda ol-girah weh 
tnam I da umr gurhi ana I atwal min 
al-ayyam" ( ! 'ln a day, in a month, in 
a year / wounds settle and go to 
rest / my wounds remain / longer 
than the days") — is the balladeer 
whose songbook was replete with 
the vocabulary of heaven, fire, tears, 
and wounds. His films carried titles 
echoing the same vein, such as 
Al-Wisadah al-Khaliyah (The Empty 
Pillow) and Al-Khotoyah (Sins), reso- 
nating ominously with the "life and 
passions of Christ". Abdel Halim 
died very young, at the age of 48, 
after the press had satiated itself at 
length with reports and rumours 
about his health, His premature 
demise imparted his aura with a 
romanticism of a Gibran-esque 
scale, which may not have matched 
his fusion with the world of nature 

— as was espoused by the hippie 
movement, for example - - but 
nonetheless found inspiration for 
his title, ai-Andolib al-Asmor, from 
nature. 

When the popular Egyptian 
poet Ahmad Fuad Najem wanted 
to satirise Abdel Halim Hafez, he 
went for his Achilles' heel, or the 
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4 Hajj Metwalli is a a central 
protagonist who was polyga- 
mous in a widely popular and 
famous Egyptian TV serial pro- 
duced for the Ramadan season. 



crux of his kitsch: "Ai-ieyiah hoy 
yighanni wa yitnahhad wa yimut" 
("Tonight he will sing and sigh and 
die"). Another image was used by 
Arab caricaturists who represented 
him singing "NarYa Habibi" ("Fire, 
Oh My Love") with fire-fighters 
rescuing him from flames.The 
departed Egyptian star stands 
for the state of being in extremis. 
While others sang, he "loved sing- 
ing to death", and while others fell 
in love, he "loved to death". 

Love until death is at the oppo- 
site end of the universe that Amr 
Diab enacts, sings, and depicts. 
His songbook and showcase are 
replete with ballads of courtship 
and love, but their temperature 
does not rise to the soaring 
height of passion, and his following 
has never lost sight of the con- 
ventionally professional distance 
separating the performer and the 
text performed. Whereas listeners 
were nearly driven to weeping in 
concert with Abdel Halim and in 
sympathy for him - - as if he were 
the youngest sibling in the family, 
afflicted with some ailment — Amr 
Diab's singing remains exterior 
functional, essentially and basically 
an inducement for dancing, to the 
extent where dancing alongside 
him seems to be the paramount 
objective of his singing. 

Unlike his predecessor, the 
young artist is not unfortunate. 
Without ambivalence to gender 
differentiations and with unabashed 
boldness, he dares to feminise his 
gaze. In the last decade, traditional 
gender functions of masculinity and 
femininity have changed a great 
deal; men are able to efTeminise, 
seriously or playfully without the 
risk of calling onto themselves an 



inquisition of morals, as had been 
the convention previously, Rather; 
they seem to earn the admira- 
tion of women, who in turn have 
changed and no longer subscribe 
to the convention that previously 
had them yearning for the "manly 
man". If these notions, popular in 
our Arab social realms, do not 
necessarily manifest themselves in 
palpable findings, popular modes 
of dancing attest to the definitive 
transformation in mores. On the 
one hand, men, from any Arab city, 
never partook in dancing - - the 
reference here is not to those folk- 
lore dances designed for men only, 
nor to the professional transsexual 
performers — especially not the 
sort of dancing usually stigmatised 
as feminine, like oriental dance. 

In fact, the stakes suggest that 
the traditional male archetype is 
teetering toward its demise, at least 
in urban settings, after the glory it 
garnered during the era of Abdel 
Halim, a historical bracket when 
nationalism reigned on the one 
hand, and before women's move- 
ments achieved their victories in 
the West on the other The revival 
of Hajj Metwalli and the wide 
popularity achieved by that fictional 
yet seemingly typical character at 
the hands of both Islamists and 
non-Islamists should not confuse 
the television entertainment value 
in the representation of that char- 
acter engendering that popularity 
- particularly during prime time 
in the month of Ramadan - - with 
presumptions on how such a char- 
acter would fare in an urban and 
civic realm that has espoused a 
penchant for challenging inherited 
tradition and the sacred. 4 We are 
living the moment after Madonna 
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dared to playfully eroticlse Jesus 
Christ, and more importantly when 
every corner in the whole world is 
able to watch her doing it. 

Amr Diab's Arab following may 
not have necessarily recast itself 
into the Westernised following 
of Madonna, but the opportu- 
nity for her Arab isation and his 
Westernisation has been made 
possible, now in terms unparal- 
leled either in the 1960s or any 
decade since. I have heard Amr 
Diab's music blaring in the luxury 
boutiques of London's International 
Heathrow Airport, for example, a 
happenstance unimaginable, even 
for a diva like Um Kulthum, prior 
to the globalisation of the 1990s, 

Those with a penchant for 
anthropology and advocates of 
extreme relativism would contest 
all these comparisons on the 
grounds that drawing such analo- 
gies and parallels can only proceed 
within the single field of the single 
experience.Their perspective, 
however, denies all virtue to any 
universalism, restricting purview 
to a number of unhinged locales 
that don't connect and cannot be 
gauged against one another. In that 
vein, it would not be possible to 
observe how the relationship of 
the Arab 1 990s with the Western 
1990s has become far more solid 
when contrasted to the decade 
of the 1 960s, despite the fact that 
politically, the rift and contrast has 
since increased and widened. In 
a manner unsettling for Samuel 
Huntington's world views, cultural 
affinity between the two worlds, 
vehicled with emblems and icons, 
has been steadily multiplying. 

These proclivities have impelled 
for the ushering further and further 



into the distant past contempo- 
raneous cultural binds between 
Arabs themselves, and their dim- 
ming; Arabs today are more locked 
in unity over al-Mutanabbi than any 
contemporary poet. On the one 
hand, when our sensibilities and 
our temperaments are summoned 
on an Arab-wide scale, as with the 
television program "Superstar", in 
which singers from all Arab coun- 
tries compete fiercely, we find our 
convention disrupted and ruptured 
with feuding national identities 
and subnational tribal affiliations. 6 
Moreover, most of the symbolic 
signs of our grievances with the 
United States and Europe agree 
well with ideas, mores, and tools 
imported from the West that can- 
not be ignored or done away with, 
In fact, some we defend as cohab- 
iting easily within our societies. 
Endorsing the veil, for example, is 
accommodated as a tinting of the 
overall garb, the acquisition of com- 
puters and mastering their usage is 
widely promoted and encouraged, 
so is the notion of professional 
achievement and some feminist 
teachings within modern Islamic 
discourse. 

Even with regards to our 
perception of time and the man- 
ner in which it is periodised and 
bracketed, the rift between the 
Arab world and the West has nar- 
rowed. True, there are voices in 
the West that coin the break-up 
of the Beatles in late 1969 as the 
hallmark to the end of the 1 960s, 
others choose the Woodstock 
concertThese propositions elevate 
pop music and song to a cultural 
standing that has yet to be granted 
to Abdel Halim or any other per- 
former in our culture. Obviously, 



5 A poet who lived in the tenth 

century, al-Mutanabbi is con- 
sidered the most important 
Arab poet. 

6 The franchise of the British - 

made television program "Pop 
Idol" was renamed in the Arab 
world as "Superstar of the 
Arabs", disseminated by Future 
Television in Lebanon. 
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Amr Diab and his generational 
peers have also failed to success- 
fully induce their artistry to be 
regarded as a central component 
in the historiographical study of life 
and mass culture in the Arab world. 
However; they did not drag their 
feet when the time came to ride 
the wave that carried them to the 
furthest corners of the world.Their 
travels inaugurated a levelling, the 
equalising effects of which reach 
us in echoes that resonate in the 
same vein that echoes are roused 
when our books are translated 
beyond our borders, multiplied 
with laudatory clamour Amr Diab 
is the first Arab artist to produce 
a music video at the historical 
instance where "videology" the 
term is borrowed from Benjamin 
Barber — threatens to overwhelm 
ideology. While both Abdel Halim 
and Amr Diab were cast in movies, 
the music video has afforded Diab 
with an awesome means to intensi- 
fy and widen his reach, besides the 
fact that it represents a space for 
forging a new visual vocabulary and 
for a performativity that endows 
the song with an unprecedented 
instrumentality and increases its 
accessibility. Amr Diab has not 
been bashful about his designs to 
couple the worldwide purview of 
his ambitions with his desire to 
secure his share in the local market. 
He undertook strategic steps to 
reach out to the markets in the 
West and the East, resorting to 
state of the art technological tools 
of communication at a time when 
'marketing" no longer carries the 
negative insinuations rt used to, in 
as far as it was able to influence a 
local culture that purported disdain 
for profit-making and celebrated 



what it identified as "roots". 

In reality, the consideration here 
ought to be for the branches, rath- 
er than the roots, and by branches 
the reference is to the extensions 
created by the masses of souls 
migrating to Western metropolis, 
building for the first time in his- 
tory what could be called a 
popular cosmopolitanism. Millions 
of migrant workers in the big cit- 
ies of Britain, France, Germany, and 
the United States are able today 
to listen to Caribbean, African, 
and Arabic music, and to indulge 
in Indian, Thai, and Mexican cui- 
sine, available on the market to 
the same degree as the national 
cuisine of the country in question. 
Admittedly, this emergent form 
of popular cosmopolitanism falls 
short of measuring up in ideo- 
logical direction and outlook to its 
original, more complex version. It is 
inferior in knowledge and culture, 
more fragmented and dispersed 
in sociological definition, but it has 
tremendous purchasing power that 
does not refrain from swelling with 
the ceaseless flow of migration. 

With Amr Diab and his gen- 
erational peers, value has become 
indistinguishable from price, where- 
as with Abdel Halim, there was a 
clear line of distinction where price 
was regarded with some contempt 
in contrast to a value endowed 
with great worth. This said, market- 
ing is no more a matter of price 
alone, A new audience has formed 
from within the diasporic commu- 
nities of immigrants, transgressing 
the confines of the nation-state, 
poignant, unsettled between 
integration to the country it has 
chosen and affiliation to the coun- 
try it hails from, It is that audience 
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locked into that liminality, and most 
likely it is the generation of their 
offspring that consumes what Amr 
Diab tries to sell. 

In his attempts to widen the 
scope of his marketability to 
the furthest of his capacity Amr 
Diab has recorded duos with the 
Greek singer Angela Dimitriou and 
with the Algerian Cheb Khaled. 
Moreover, Amr Diab is the artist 
to have mixed the most between 
cultural genres and musical styles: 
He has borrowed from the Spanish 
gypsy genre and from rap. He is 
also said to be influenced enough 
by the Latin pop music star Kicky 
Martin to have emulated him in 
demeanour style, and stage perfor- 
mance. 

Diab is one of the few Arab 
musical stars to have ventured 
into recording songs in English and 
French, and his extensive usage of 
synthesizers allows him to harmon- 
ise the coupling between Arabic 
melodies and Western rhythms, 
When the dancing that accom- 
panies his singing performance 
is taken into consideration, the 
transformation reveals additional 
possibilities for interpretation. In 
the video for the song "Habibi 
Wa La Ala Balo", Diab's dancing 
seems like a mixture of rock 'n' 
roll and breakdancing, in the video 
for"Habibi Ya Nur al-Eyn", it seems 
to be more inspired by Spanish 
flamenco. 

Far beyond all these aspects, 
however, the transformation in 
the lyrics of the songs is the most 
glaring evidence of compliance to 
the creeds of merchandising and 
marketing, The lyrics to Amr Diab's 
songs are not outstanding, and to 
some extent neither were those 



of Abdel Halim's songs. But the lan- 
guage of the former seems always 
to lighten its load, its expressions 
abbreviated to utterances that fit 
melodic sounds, accompanying 
music, all followed by dancing. His 
lyrics seem barely an alignment of 
words stacked with the purpose 
to suit the tune, The storytelling 
form, a tradition that Abdel Halim's 
audience had grown habituated to, 
has disappeared from Diab's song 
entirely. Songs like "Habibaha" and 
"Qareat al-Fingan" K for example, 
were based on poems, the coher- 
ence and integrity of the story they 
told were grounded in a complete 
narrative structure. Abdel Halim 
sang relatively few classical poems, 
but Amr Diab has sung none. As 
such, Diab's songs are in effect 
shorter than his predecessor's, 
Thematically the songs of Diab do 
not impart any departure from 
the legacy of Abdel Halim; he 
remained in the classical domain 
of sentimental ballads, and Diab 
endorses the same syntactic, tradi- 
tional form of addressing the loved 
one in the masculine. Considering 
the sharp differences that contrast 
both icons in all other facets of 
their artistry, these last two obser- 
vations are more telling of the 
disparity between lack of interest 
in the language of lyrics as well as 
the deterioration in craftsmanship 
on the one hand, and the efforts 
vested in the music and stage per- 
sona of the performer on the other 
hand.This last observation is not 
only valid for comparison between 
the figures of Abdel Halim and Amr 
Diab, it is more emblematic of a 
comparison between the general 
trend and outlook guiding the two 
eras the two artists hail from. 
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Although both performers' 
songbooks are perfectly suited 
for oriental dancing, the rhythm in 
Amr Diab's songs is markedly faster 
and more hybrid. Abdel Halim's 
orchestration, by no means tra- 
ditionally oriental, where western 
instruments like the piano and the 
violin had a strong presence, played 
melodies that remained staunchly 
oriental and were dominated by 
the tabla.This is no longer the case 
with Amr Diab, where we find in 
the song "Khallik Fakirni", for exam- 
ple, an entirely western melody. In 
the song ll Bahibbak Aktar", we find 
a light-heartedness and playfulness 
we never encounter with Abdel 
Halim, even when he sang "Dahek 
Wa Loeb Wa Gadd Wa Hobb", 
deemed as an endearing anthem 
to youth. 

In contrast to Abdel Halim, 
whose public and stage persona 
remained unchanged throughout 
his career; Amr Diab has changed 
his look unrelentingly. He is 
reported to undergo a makeover 
and purport an entirely new image 
once every year In fact, there is 
little of that practice in terms of 
tradition in the world of musical 
performers in the Arab world. 
Sabah, the legendary Lebanese 
musical and stage star; is perhaps 
the only one among the myriad 
figures from the constellation of 
the "classical" era to have showed 
concern for refashioning a public 
persona with an acute sense of 
fashion, 

Fixity and stability are not 
attributes one would associate 
with the persona of Amr Diab 
and his performances. His father; 
Abdel Basset Diab, who worked 
for the Suez Canal Company, most 



likely joined gleefully in the chorus 
with Abdel Halim's singing: "ihno 
baneynah, wa ihna ha-nebni ai-sodd 
oi-'oii" ("We have built, and we will 
build the high dam"). His son, how- 
ever; came to consciousness under 
Anwar Sadat's policies of economic 
liberalisation and "opening" to the 
outside world and its markets, 
during the height of which Abdel 
Halim Hafez passed away, in 1977. 
In contrast to Abdel Halim, who 
was born to a father who was an 
insignificant sheikh in the modest 
village of al-Hilwat in the Sharqiyah 
province, Amr Diab was born in 
the city of Port Said in 1961. He 
has no record of any political 
involvement, except for accompa- 
nying his father; at the tender age 
of six, to a radio station on the 
occasion of the celebrations of the 
July 23 military coup, to participate 
in carolling the patriotic anthem 
"Biladi, Biladi" ("My Country, My 
Country"). That occasion, which 
happened only weeks after the 
defeat in June 1967, and the region- 
wide atmosphere of gloom that 
reigned then was more likely to 
have been spurred to entertain the 
young boy rather than instill in him 
a sense of political engagement. 
In fairness, the elements used 
in the concoction of a look and 
an image have somewhat changed. 
In the newspaper al-Qtjds ai-Arobi 
(September 10, 2003), Diab boast- 
ed his athletic prowess, claiming he 
trained in boxing, practiced scuba 
diving. He also complained of: 

. . . enduring harsh criticism in 
many Arab capitals, notably, 
in Cairo, Dubai, and Beirut. In 
Cairo he is accused of running 
breathless after money, spe- 
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cifically after joining the list of 
singers under the monopoly of 
the Rotana Corporation. 

The place of Abdel Halim's lean 
gait and asceticism has given way 
to Amr Diab's sportsmanship and 
his unashamed, proclaimed pursuit 
of wealth. Even on the subject 
of health and maladies, the same 
newspaper referred to a surgical 
procedure where Diab had "one 
of his glands" removed. Glands and 
their endocrine clinical entailments 
are obviously not as dramatic as 
clinical problems with the heart 
and other obscure maladies attrib- 
uted to Abdel Halim. In fact, while 
the former attach to the "profane" 
and the carnal the latter attach to 
the spiritual and the "sacred", 

As for Abdel Halim's overflow- 
ing sentimentality, soft- heartedn ess 
was of absolutely no concern 
to Amr Diab. In the place of the 
personal crises, the weeping, the 
wailing, we find stringing stories of 
success, although admittedly not as 
glaring and heroic. In other words, 
the time of peculiarity in the natu- 
ral seems to have expired, when 
the gates have been opened wide 
for peculiarity in the manufactured 
and what is man made, 

That shift is also inscribed in 
a worldwide framework, or at 
least, in a Western framework. 
Particularly when thinking back to 
how Salvador Dali was received 
in the 1940s and the 1950s, with 
that mixture of sarcasm and aver- 
sion, and how by the 1960s he 
became the prevailing norm; par- 
ticularly considering the work of 
Andy Warhol that investigated the 
boundaries between high art and 
low-brow popular art intended 



for mass consumption, ultimately 
elevating the market into an end in 
itself, Following that transformation, 

"cost" and "costly" are no longer 
signifiers with mere functional and 
instrumental attributes. They have 
even extended beyond attaching 
themselves to the consumption of 
exclusive luxury goods of select 
accessibility. Rather they invoke 
associations with new notions of 
the "interesting" and "fun". 

With the expansion of the stock 
market, a new class has emerged, 
almost entirely absorbed in an 
economy of global financial trading, 
across borders, identified in popular 
parlance as the class of "yuppies". 
They consume with transitory 
and elusive selectivity their whims 
and urges inform the spawning of 
rituals tailored specifically to suit 
each of them without necessarily 
relying on, or taking stock of, the 
consensus of established prevail- 
ing convention.This falls under the 
constructed new and feeds it all at 
once.The manufacture of stardom 
has acquired weight and reach of 
hitherto unseen proportion, no 
longer impeded by the gushing of 
a variety of elusive, short-lived star- 
doms, in the vein of Andy Warhol's 
infamous adage that in the future, 
everyone will have their fifteen 
minutes of fame. Warhol's other 
infamous retort — impliedly reply- 
ing to Jackson Pollock's claim that 
he wanted to become "nature" — 
namely that he wanted to become 
a machine, is equally ominous, As 
art has variegated into a plurality 
of species, genus, and media, born 
from a chemical coupling of video 
and rendering by hand, of image 
and word, and since cultural prac- 
tice has appropriated fashion and 
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design, the attraction of the whim- 
sical, symbolised by Dali, is lost On 
the one hand, since the 1960s, indi- 
vidualism has been satiated and has 
successfully grounded its legitimacy 
as a value in itself On the other 
hand, television and technologies of 
mass communication have allowed 
for the rapid reproduction and 
dissemination of the strange or 
moody to unlimited edition. In this 
vein, the uniqueness of individual- 
ism in artistic expression has been 
seriously undermined, as it finds 
itself multiplied and disseminated 
to a mass audience. The same is 
true of the idea of the artist, as 
a distinctive individual, producing 
works of art exclusively to the 
select elite that can afford to buy it, 

These insights were first 
developed by the theorist Walter 
Benjamin in his essay "The Work 
of Art in the Age of Mechanical 
Reproduction". Considering the 
technological ability to create 
limitless reproductions and the 
rise of the masses, art has lost its 
'authenticity" and "aura" in the field 
of cultural production in advanced 
capitalist societies. Works of art, 
once unique and rigidly affixed 
to their geographical location, 
have lost their uniqueness; their 
reproductions are available every- 
where, their transport and travel 
unencumbered, their consumption 
and myriad interpretation pos- 
sible and legitimate. Culture has 
itself become a realm for industry, 
manufacturing, and as such for con- 
sumption and merchandising. 

Going back to the Arab world, 
in the era of Abdel Halim, Egypt 
was a smaller country than it 
is today and less bound to the 
world at large. At the same time, 



however; politics were more 
prominent and the country was 
more central in the Arab world. It 
exported Abdel Halim, who was 
heroic in his political anthems and 
defeated, unheroic in everything 
outside nationalist politics, Abdel 
Halim, whose songs found a wide 
reach with the transistor radio (the 
essential medium in the spread of 
Nasserist fervour), did not mobilise 
the vitality of the youth except 
when it came to "building" the high 
dam, He did not sing to his brother; 
as did Mohammad Abdel Wahab 
in "Khayyi, Khayyi" ("My Brother; My 
Brother"), and he did not sing to 
his mother; as did Fayzeh Ahmad 
in "Sitt al-Habayeb" ("The Most 
Beloved of Ladies"). There were 
probably more channels of con- 
nectedness between the urban 
environment and the environment 
of the Egyptian Sa'eed in the coun- 
tryside and its folk songs — the 
mowoweel — in his songbook, as 
in "Sawwah" and "Ala Hisb Widad". 
It was as if he were uniting the 
country's expanse in his song. He 
sang to "the people" — ai-shoob — 
and to the "nice folk" of Egypt in 
neighbourhoods, to the youth, the 
students, and those who passed 
their exams with success, In his 
films, he was one of the "boys of 
the neighbourhood", oi-hittoh (the 
block), who had intimate relation- 
ships with its residents, bound by 
love and complicity. It is from this 
patina that Abdel Nasser sought to 
mould a world joined in solidarity, 
ordered in a nationalist or socialist 
"unity", transcending the inherited 
primordial binds of family, kinship, 
and region. 

In turn, Amr Diab stood outside 
that paradigm entirely. The Egyptian 
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state in the 1990s is no longer 
what it was meant to be in the 
1960s, and families are no longer 
what they used to be, particularly 
after the tremendous demographic 
transformations that started to 
unfold decades ago, Amr Diab is 
the son of a fragmented world that 
does not gel, neither in politics, nor 
in its families, nor in its state, and 
not in its leader. His only political 
song,"AI-Quds" ("Jerusalem"), is 
more a tribute to the human trag- 
edy that weighs on Palestinians, in 
contrast to current vulgar and pop- 
ulist songs, such as Shaaban Abdel 
Raheem's, which proclaims to "hate" 
Israel and "love" Amr Moussa and 
Hosni Mubarak. 7 

As the political purview of our 
part of the world drifts further 
and further in hitherto unseen 
fashion, from the political purview 
espoused by the West, the present 
conjecture is also one marked by 
the dissipation of nationalisms and 
unparalleled intermingling of ethnic- 
ities, gender borders, countries, and 
migrations. It is also less statist than 
it was previously, when the hold of 
governments over cultural produc- 
tion is receding, and the elite is 
losing significant privileges, all to the 
benefit of popular culture, televi- 
sion, and the market. Precisely for 
such reasons, it is easier to iden- 
tify the social parameters framing 
Abdel Halim's song and perfor- 
mance than it is for Amr Diab.The 
core of both performers' followings 
was the youth. Abdel Halim's typi- 
cal fan was timid, recently uprooted 
from the countryside and tradi- 
tional values without having fully 
absorbed urbanity and its moder- 
nising effects yet, and had come to 
an acquaintance with western mel- 



odies without having fully identified 
with them. As for his successor 
Amr Diab's audience is borne 
from the world that spawned him, 
where the boundaries between 
what defined the Western versus 
the Eastern have become blurred, 
and the oppositional dichotomy 
is no longer able to perform the 
functions it did. 

In that atmosphere, without 
permission from their states, their 
institutions, or their "correct" poli- 
cies, some Arab artists have carved 
themselves a space that surpasses 
the Arab's representation in any 
other international domain. In 
1990, the World Music Institute, 
a nonprofit seeking venture, was 
formed in Boston with the aim 
of introducing and promoting the 
musical and dance cultures of the 
non-Western world.The institute 
organizes tens of festivals all year 
round for that purpose. In the 
globalised world of the arts, roi 
music from Algeria and France has 
asserted its presence, so has gnowa 
music andjojuko from Morocco, 
in addition to figures like Sheikh 
Yasin al-Tuhami,the Musiciens du 
Nil (Musicians of the Nile) from 
Egypt, Nusrat Fateh Ali Khan from 
Pakistan,Youssou N'Dour from 
Senegal, and many others from the 
'third world". There are now 120 
television channels in the United 
States, and 15 European television 
channels that broadcast "Afropop 
Worldwide" on a weekly basis. It 
is not possible to discount, the 
significance of these phenomena 
and to presume they are mere 
expressions of despondency and 
decadence, or simply a means for 
America to spread its hegemony, 
Rat singers are regarded as voices 



7 Amr Moussa is the Secretary 
General of the Arab League 
and Hosni Mubarak is the 

President of Egypt- 
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8 Keshan is a popular Egyptian 
meal made wfth lentils and 
pasta. 



of dissent against fundamentalist 
Islamists, whereas gnowa is a revival 
of old African folklore and jojuko 
is regarded as a pioneering rock 
band that preceded the invention 
of western rock, by some hundreds 
of years, As for N'Dour, he was the 
organiser of a concert in Dakar 
in 1985, in support of freeing 
Nelson Mandela, it is also not pos- 
sible to regard these phenomena 
as simply Western manifestations 
that only occidental ised youth in 
our countries, Amr Diab's audi- 
ence is restricted neither to these 
youths nor to the crowd transiting 
through international airports. His 
songs and those of his peers, such 
as Muhammad Munir are listened 
to in Cairo and other Arab cities 
by housewives, taxi drivers, bus 
drivers, doormen, and waiters. 
Despite the acuity of the sentiment 
of enmity to America within the 
Arab world, Amr Diab was not 
deterred from starring in an ad 
for Pepsi Cola when the company 
wanted to expand its market share 
of consumers in Egypt. 

Perhaps these consider- 
ations serve only to engender 
ambivalence and render analysis 
tongue-tied, but what is certain is 
that Abdel Halim and Amr Diab, 
who obviously cannot be taken 
as embodiments of the totality of 
Arab life, represent two different 
trends from among a plurality of 
constitutive ones, With a great 
deal of simplification, the duality 
between the two could be seen 
as an extension of the duality 
between homogeneity and diversity, 
and could be seen as a mirror of 
the split between fast-food and 
koshari, or perhaps, a contradiction 
between the reddening of the face 



and its livid yellowing. 8 I don't know 
which is preferable, in the same 
way that I don't know whether a 
higher standard of education is bet- 
ter or worse than a democratised 
education with a lower standard. 
If one must issue a judgment, 
armed with the "nature" of our 
times, then perhaps the moment 
belongs to Amr Diab. And if one 
judges according to his genera- 
tional experience, and I am over 
50, 1 can only be biased to Abdel 
Halim. He is one of us and we are 
part of him. We call him by his first 
name and when we speak of his 
successor we feel very contrived if 
we don't pronounce his first and 
last names, Nevertheless, belonging 
to a certain generation is not by 
itself a license for objectivity. Abdel 
Halim in one of his songs said: "Wo 
hlyo doniya biteb'ab fsna" ("And it's 
a world / life that plays with us"). 
He might be right, as was probably 
Chinese leader Zhou Enlai: When 
asked whether the French revolu- 
tion had a positive or negative 
impact, he answered that it was 
too early to judge. 
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Hazem Saghieh worked as a journalist in Beirut for the daily newspaper as- 
Safir from 1974 to 1988. He is now a columnist for the London-based 
al-Hayat and editor of the paper's weekly political supplement, Tayyarat, 
which he founded. Saghieh has also published a number of books on 
Lebanon, political Islam, and pan-Arabism. 
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Amr Diab Penyanyi Paling Sukses di Timur Tengah 



Penggemar musik Medan sennpat dibuai dengan lagu-lagu Arab, khususnya Habitai dan Magadir. Kedua lagu itu sermpat booming dan menduduki peringkat atas tangga 
lagu di sejumlah radio. 

Lagu tersebut kini dirilis ulang dengan aranjer remix disuguhkan EMI Record dan dibawakan penyanyi tersukses asal Mesir, Amr Diab dalam album bertajukThe Very 
Best of Amr Diab. 

Di album tersebut, 14 lagu terbaik milik Amr Diab hadiryakni Kalby Ekhtarak, Amarain, Nour El Ain, Awedony, Tamally Maak, Albey berduet dengan Khaled dan Kalast 
FeekKol Alkalam. Selain itujuga El Alenn Alia, Ana, Men Awwal Merra (Mehtajelha), We Heya Armla Aeh Delwat, bahibakAktar berduet dengan Angela dimitriou, Ana 
Mahma Kibirit Suheir ditutup Habibi bergaya remix. 

HadirnyaAmrdi dunia hiburan berawal dari penampilan perdana menyanyikan lagu di radio Mesir dengan lagu nasional Biladi Biladi. Priakelahiran 11 Oktober1961 ini 
banyak menerima pujian. Seiring berjalannya waktu, Amr mulaimenekuni studi musik di fakultas musik Cairo Academy of Art dan lulus pada 1986. 

Album perdananya "Ya Tareeq* [Hey Road) dirilis 1983 dan meraih sukses mengejutkan. Saat itu sejumlah album mengalir deras dan laris manis hingga meniti karis 
sangat produktif, sehingga mengantar dirinya menjadi salah satu penyanyi tersukses di superstar dunia Arab. 

Menurut World Music, Diab merupakan penyanyi dan komposer musik Timur Tengah dengan komposisi musikyang tidak membosankan dan unir karena dipadu 
teknologi musik modern. 

Sebagai penyanyi paling populer di TimurTengah, Diab telah cukup lama bertahan sebagai penyanyi Arab terlaris sepanjang masa. Dia jugamenajdi artis Arab pertama 
membuat klip video dan dalam menggeluti sejumlah karir dunia hiburan. 

Menurut Let's Go Egypt, dia dianugerahi "The World Music Award' sebanyaktiga kali yakni pada 198, 2002 dan 2007 sebagai penyanyi TimurTengah paling laris. Amr 
sudah melakukan tur besar sepanjang karimya dan melakukan konser di negara-negara Australia, Kanada, Eropa dan Amerika Serikat. (EMI/bdr} 
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The Egypt Forum 

Friday 1 6 - Sunday 25 April 201 



Hosni Mubarak 
Anwar Sadat 
Gama! Abdel Nasser 
Mohammed Naguib 
Gamal Mubarak 
King Farouk 
Mohammed Ali 
Makram Ebeid 
Ahmed Orabi 
Saad Zaghloul 
Hasan Al-Bana 
Sayid Qutb 
Naguib Mahfouz 
Boutros Ghali 
Boutros Boutros Ghali 
National Democratic 
Party 

Wafd Party 
Party of Tomorrow 
Ayman Nour 
Amr Moussa 
Ahmed Nazif 
Mohmoud Mohi El- 
Din 

Rasheed Mohamed 
Rasheed 

Ahmed Abou El- Gheit 
Nabil Fahmy 
Ibrahim Sa'ad El-Din 
Nawal Sadawi 
Naguib Mahfouz 
Tawfik Al-Hakim 
Adel Imam 
Om Kalthoum 
Muslim Brotherhood 
Islamic Jihad 



Egypt Forum 
Egypt Names, Dates and Places 

Coptic Orthodox 
Church 

Cairo University 
Suez Canal 
Al-Azhar University 
Sheikh Tantawi 
Pope Shenouda III 
The Sayeed (a region 
in Egypt) 

Aswan High Dam 
1948 
1952 
1956 
1967 
1973 
1977 
1979 

Al-Ahram Newspaper 
Nile River 
Sudan 
Ethiopia 
► Amr Diab 
Dalida 
Foul 

Ta'amaya 
Khan Al-Khalili 
Pyramids of Giza 
Zamalek 
Heliopolis 
Talaat Harb Street 
Muski Street 
Garden City 
Infitah Policy of Anwar 
Sadat 

Camp David Accord 
The Arab League 



Arab Human 

Development Report 

Satellite Cities 

Alexandria 

Sultan Hasan 

Ibn Tulun 

Salahadin 

Shagara Al-Dohr 

Ottomans 

Maadi 

Giza 

Kifaya 
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7 th Caribbean Ministerial Strategic ICT Seminar - Speakers Bios 

Mr, Mark Lewis 

CEO Bravig/Media Entrepreneur 

Mark's been involved in the media since the early 90' s and has carved a well-respected 

niche as a music & tv producer of epic proportions. 

Having run his own recording studios, publishing company, video production unit and tv 

enterprise Mark has been responsible for pushing urban culture into the mainstream 

arena and helping to guide the artistic direction of young talent both in the UK and 

overseas. 

Mark has produced hit records and huge club remixes for Mary J. Blige, LL Cool J, Lenny 

Kravitz, The Clipse, Peter Andre, Ja Rule, Common and P.Diddy. He has crafted songs 

with the likes of Craig David, Tina Turner and scored music for the Nol. selling Arabic 

artist Arnr Diab , as well as remixing Paganini's theme tune for Melvin Brag's Southbank 

Show, 

Mark acted as music supervisor for the Virgin Media TV series 'The World B-Boy 

Championship" which aired in over 15 countries & was responsible for the inclusion of 

several multi-platinum international artists on the accompanying soundtrack, 

Mark has been involved with artists' who have collectively sold over 6 million albums 

and has had music publishing deals with Zomba Music, Peer Music, Perfect Songs, Avex 

Music (Japan), Rotana Music Dubai and a host of others. In 2009 he won a Richard 

Branson recognition award for his hybrid music-television start-up "Bravig". 

Mark currently advises a number of media entities on increasing revenue streams and 

digital media distribution. Media is a part of Mark's everyday existence and he is always 

looking to push the envelope in challenging and exciting areas. 



http://ctu.int/downloads?section=fil...l69fb974b4a9bb 
http://uk.linkedin.eom/pub/mark-lewis/4/60b/9a9 
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> kultura & showbusiness 



® e15.cz < 



> kratce 



> Nemci chodi do kina 
vice nez drive 

NUmeckym kiniim se zacina 
dafit. Podle udaju Nemecke 
filmov£ rady navfitSvnost kin 
v prvnim pololeti mezirocne 
vzrostla o vice nez 13 procent. 
Prodej vstupenekcelkem vyne- 
s\ 422,1 milionu eur, 
eozjevijbee nejlepii pololetni 
vysledek od roku 2002, 

> Zpevacka Skye vystoupi 
v llstopadu v Prase 

Skye Edwardsova, byvala 
zpevacka kapely MDrr_heeba T 
vystoupi 7. listopadu v prazske 
Incheba Arene\ Zpevacka se 
do Ceska vraci po dvou letech. 

> Zemfel autor textu 
sovetske hymny Mkhalkov 
Ve veku 96 let zemfel vcera 
rusky basnik a prozaik Serge] 
Mictialkov, autor (extu sovet- 
ske i nynejSi ruske narodni 
hymny. Mithalkov, otec 
slavnych filmovych reziserO. 
Nikity Mkhalkova a Andreje 
Koncalovskeho, skonal 
podlouhe nemod v Moskve. 

> Dusek bude mit stalou 
scenu naCertovce 

Praha ma nove divadlo. t ertov- 
ka T ktera zanaji prvri sezonu 
14, zafi, se stane domovskau 
scenou hercea imprpvizatora 
Jaroslava Duska, >£tk. abu, sul 



tipy E15 



> festival < 

VsobotuprabShnetfalSi 
roCnlk popularnihofestivalu 
Rev Revnite, ktery tradifjne 
uzavira sezonu letnicbopen 
air festivald. Naftevu vystoupi 
tuzemske kapely jako Wphnout, 
Sunshine nebo Plexis. 

Hudebne divadelni festival 
Kasparkfiw Brod probeJine 
tuto nedeli vteskem Brode\ Fes- 
tival poradikuitovmseskupeni 
KaSparekvrohliku. 

> koncert < 



Luterna Music Bar vne- 
tleli nabidnevystoupeni 
slavne slovenske zpevacky Jany 
Kirschner. 



> tv tipy 



> Prima I nedele 00.05 
Soumrak mrtvych 

Skvelou parodii necliutnvch 
snimku zanru gore/splatter 
horor natoCil v roce 2004 re- 
ziser Edgar Wright, ktery pote 
natocil jeste lepiii Jednotkj 
priliE rychleho nasazeni. 



Svet napadeny morem postup ujiciho silenstvf 



► DIVADELNI RECENZE 

Vladimir Hulec | Praha 



Letosni rocnfk Letnieh 
shakespearovskych 
slavnosti uvedl prazskou pre- 
mie ru jednoho z nejkrvavej- 
sich Shakespearovychdramat 
- Macbetha. Jde o Sesko-slo- 
venskou verzi rezisera On- 
dreje Spisaka, jejiz premiira 
a vetsina uvedeni probehla 
v cervenci na Bratislavskem 
hrade\ 

Na jinak prazdnem, jakoby 
opuStlnem jevisti stoji po cele 
pf edstaveni dva cerne, kovove 
bunkry zdola opalene* ohn£m. 
Pusobi jako vstupy do pekla ci 
vyhasl^ pece huti. Mezi nimi 
je male vyvysene jeviste, za 
nim matna^ zcasti prilhledna 
deska, za nil se moz.na ope- 
ruje, mozna vrazdi. Posra\"y 
jsou za riL jen stiny, z nichz 
chlista krev, Ve gkutecnosti 
jsou ony vstupy sprchami pro 
delniky - vojaky, pfichazejici- 
mi z krvave bitvy. V^iehni jimi ^ 
postupne prochazejf, jakmile ^ 
se tak stane, promeni se. Jsou 2. 
iiapadeni morem bezeJtii£ho 
nasili a snirti. Morem postu- 
pujiciho Silenstvi + 

Expresivne pilsobici sce- 
na vyvolava dojem brutality. 
Herd vsak temef do konce 
pfedstaveni hraji um^fen^, 




jako by Mo o empirovou hru 
ci spolecenskou konverzac- 
ku. Jako by byli v hotelov^m 
salonku a jen tak diskutovak, 
chladn^ od^ikavali sv£ texty. 



Pusobi zam^riLtelii^. Jako po- 
litici a jejidi mluvci pfed tele- 
vizniitii kamerami. 

Ne vsak Banquo a Macbe- 
th, dva pfatele, krefi se vratili 



z bitvy a jimz tfi ^arod^jniee - 
tfi spmavi bezdomovci - vesti 
moc a sldvu. Banquo je fiestny, 
primy chlap. Martin Nahalka 
jej hraje suverenne, s klidem 



Hodinu a pul nevis..., Dane Svatku 



► FILMOVA RECENZE 

Stanislav 5ulc I Praha 



Tfeti celovecerni snfmek 
Dana Svatka Hodinu nevig... 
vstoupi' do dejin ceske kine- 
matografie jako jeden z nej- 
nabubfelejsich amaterslcycli 
filmu vfibeo. Pfib^h mladika 
vrazdiciho v okresni" nemoc- 
nici pfipomma lehce podpru- 
m^riioii televizni Inscenacl, 
ktera si slavu vybojuje jen 
diky parazitovani na provafe- 
nem pnpadu takzvaneba he- 
parinov^ho vraha. 

Svatek se evidentne snazi 
o stylizaci, neustale vymys- 
lf nejake defbrmace obrazu 
a zpomalen<^ zab^ry. Sou£asti 
pon^kud nepochopitelne sty- 
lizace je L bizarni sviceni (ne- 



kdy moc, jindy temer vilbec), 
mrtvoln^ masky vSech zii^ast- 
n^nych a modrozelena tonina 
obrazu. Kapitolou pro sebe 
pak je hudebni doprovod Var- 
liana Orchestrnjvice Bauera, 



jenz se snimku snazi dodat te- 
mer eteiicky raz. A opet selha- 
va a spiSe budi jizlivy smich, 

Vsechno zdanlive odpo\ada 
psychickemu stavu ustfedni 
posta\y, jejiz osobuost po- 



^ 



> Hodinu nevii. 
Cdrama T Ceska republlka, 

94 ininut) 
Rezie: Dan Svatek 
Premiers; 27. srpna 
Hodnoceni: 30% 



Demonicke? Vaclav Jiratek 
se sice snazi pusobit 
demonickym dojmem, fasto 
spadava ke karikatufe 




stupne propada hloubeji 
a hloub£ji peklu. Reziser vSak 
nema zadnou pevnou kon- 
cepci, ktera by snimek drzela 
pohromad^, jak se podafilo 
Juliu Sevcikovi v nedocene- 
n^m Normalu. Film Hodinu 
neviiU spise vypada jako 
produkt nataSeni metodou 
pokus-omyl. Neco funguje 
(pfedevsim navozeni nervoz- 
ni atmosfery), vet&ina poku- 
su \^ak nikoli. Navic Svatek 
v zadnem pfipade neposouva 
filmovou rec nikam kupfedu 
a snazi se pouzivat lety prova- 
fene efekty. Jen neumi vyuzit 
jejich potencialu, coz ve spo- 
jeni s faktem, ze neni prave 
bravurnim vypravecem, cini 
ze snimku tem^^ groteskni 
podivanou. 



> William 
Shakespeare: Macbeth 

Letni shakespearovsk* 

slavnosti 

Rezie: Ondrej SpiSak 

Hraji: Milan Ondrik, Martin 

Mahalka, Veronika Freima- 

nova 

Prazskapremieraj 

25. srpna 

Hodnoceni: 70% 



< 



a nadhledem. Macbeth v po- 
dani pitoreskniho Milana On 
drika (na snimku s Veronikou 
Freimanovou) je neambici- 
ozui, slabossky mladik, ktery 

> minirecenze 



ve valce ztratil cit a soudnosr. 
Je trapny a sm^^ny. Je nebez- 
pecny. 

Nikdo nedokaze odhad- 
nout, co udela, Postupne pro- 
padi opravdov^mu Silenstvf 
a zfejrti^ si ani neuv^domuje, 
co spachal. Chtel by v klidu 
Ht> ale neuCastn^, chladne 
vrazdi a nechava vrazdit. Ze 
strachu, z hlouposti, z touhy 
po spolecenskem uznani. Jeho 
pojeti Macbetha je studii psy- 
ckiclty naruseneho t nemocne- 
ho cloveka, pronasledovaneho 
nezvladatelnym podvedomim. 
Macbeth neni brutalnf valec- 
nik, ale pfeeitliv^ly mladik, 
ktereho zmenila valka a nut- 
nost zabijet. Je jako americti 
vojaci, ktei-i se vratili z Viet- 
namu, & Rusov^ po navratu 



z AFghanistinu ci Ceceriska. 
V^.lka naru^ila jejich osobnos- 
ti. Zaclenit se do „normalni" 
spolecnosti nedokazou. 

Ale i qiiu ^normalni" spo- 
lecnost ukazuje reziser Spi- 
Sak jako napadenou morem, 
moraine a charakterove na- 
rusenou, nemocnou. VSichni 
jsou trapni panaci, chladne 
a bez citu vykonavajiei spolec- 
nostijim pfedem urcene role. 

Spisakova inscenace je 
sofistikovanou a svym zpiiso- 
bem odvaznou interpretaci 
^proklete" Shakespearovy 
tragedie. Divaky mate po 
vetsinn tasu navenek ehlad- 
nym, klidnym v neucastnym, 
konverza^nim t6nem. Tepr- 
ve na konci se lame v obrazy 
rozkladneho silenstvf. Sflen- 
stvijakozto mor, ktery napadl 
vsechny. Ty r ktefijsou u mod, 
i ty, ktefi se k ni dostavaji, 6i 
chteji dostat, Skoda jen, ze 
v druhe" iarodejnicke sc^nS 
popisnepfirovnava Macbetha 
k diktatorum dneika i cel^ 
sv^tove historic. Promita je- 
jich tvafe - Nerona, Hitlera, 
Stalina, Gottwalda, Milosevi- 
cs a dalsich - na bile plarno 
vytahovane ze Skvificiho se 
pekelneho kotle. Takovy polo- 
patismus je zbyte^ny. 

Autor je redaktorem 
Divadelnich novin 




Leonard Cohen opet zazpiva Praze* 

Po necelem roce se do ceske metropole vraci legendarni 
kanadskyzpevak, basnfka mizikant Leonard Cohen, Vramci 
su^tovehoturne Leonard Cohen World Tour 2009 vystoupi 
v sobotu v libefiske ? arene. 



hudba 

Clan of Xymox: 

In Love We Trust 

(Vydavateh Trisol Music 
Group) 

Nizozemsti veterani tanecni- 
ho synthpopu Clan of Xymo.x 
vzdy tak trochn stili ve stinu 
slavn^jSich Depeche Mode. 
Aktualni album In Love We 
Trust ukazuje, ze nepravem. 
Parca Ronnyho Mooringse 
totiz trochu prekvapive 
prichazis nahravkou, ktera je 
napechovana hity 
a dokaze skloubit sv£tl£ 



okamziky zanru (goticka 
teninota sinrncnuta tanecni 
hypnoti^nosti) s osobitym 
vyrazem a hudebm'm pod- 
pisem. Zaroven jako by si 
kapela vzpomnela na dance 
zvuk, kterym proslula v prvnf 
polovine devadesatych let. 
Byt' cast skalnich fandu 
budestale prisahat na jejich 
kultovni nahravku Medusa 
(1986), novinka se muze hrde" 
fadit na spicku diskografie 
Clan of Xymox. 

Ale£ Borovan 

Amr Dlab: Wayah 

{Vydavatel: Rotana) 
Ve chvili, kdy se evropskemu 
popu z^vrarn^ prodeje spiSe 
vyhybaji, dokazal egyptsky 
zpevak Amr Diab be lie 111 
prvniho tydne prodac na dva 
miliony kopii novinky Wayah. 
Pod il na usp£ehu nema Jen 
tfi desetileti dlouha pevecka 
draha anebo pov^st nej proda- 



tF9 

m j 

vanejsiko interpreta arabske- 
ho sveta, ale i vyspelost alba, 
ktera presahuje souciasny 
evropslcy standard. Pro 
Evropana hraji dale^itou roll 
typicke melodie, ktere Diab 
spajf s tanecni hudbou, i to, ze 
tradicnim tematiim on-ona- 
jiny-jina nebude v textech 
rozumet. Cini ale novinka 
rovn&z oslovije moderni 
produkce, pojici sladkobolne 
arabeskove motivy s osrrymi 
ai houseovymi rytmy Podob- 
ne jako libanonska kraska 



Nancy Ajram, tak Diab do- 
kazuje, ze nalepka „arabsky 
pop^jiz nutn&nemusf byt 
vstupenkou do pfeslazenych 
pekel, buhviproc se ohlizeji- 
cfch po torn nejhorsim z popu 
osmdesatych let. 

Petr Frinta 

DVD 

Henry: portret 

masoveho vraha 

(Re2ie: John McNaughton) 

Pfes dvacet let stary debut 

Jahna McNaughtona i does 

pfinaSi zneklidfiujici a mno- 

hoznacny 

zazitek. Sua 

zdejsich seen 

jeo to vice zdr 

cujici, zedilo 

nelze sme"sr 

jako vyplod 

zvracenych ne- 

um^telujkteh' 

pouze chteli 

sokovat. Na to 




jsou kvality a talent tvurcu 
pfilis evidentni; stejne jako 
nelze pfehl£dnout bravurn^ 
naplnenou snahuvyvolavat 
otazky spojene se sledovanim 
brutality v mediich a proble- 
matikou nasili ve spolecnosti. 
Jak napovidatitul snimku, je 
central ni postavou maso- 
vy vrah + A<ikoli vypraveni 
vychazi 1 vypovedi realneho 
zabijaka, nesnazi se svuj 
predobraz popsat ci vysvetlit- 
Naopak kli^ove je, ze Henry 
zustava nenchopitelny jako 
prizrak z hororu. PFitom se 
film drzi clvil- 
ne realisticke 
stylizace, nikdy 
nesklouzava ke 
skandalnostl cl 
spektakularite 
ase^ny vrazd 
pojima s mra- 
zivou bezpro- 
strednosti. 

Jifi Fligl 
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sSJ Ojl^u ;oJ IgjU \jfrsuo$ v^d gJUo i5l 3I « S K iiio i5l £Lmu il o>a>lb v^d 

C C = 

I^juuujJu ^jj cola 2w>l <~>lo 9>*£ ul lajjpor v3>sj ^pb ,/JUJI ^$\d v->>bjo 

c 

c c 

Ojl>aJI ,313 jjol $£> " U jULSjL*jULl<pttjyJ ii Jl 3I OaJUI joJLc J>b uU^ 3>0t£ jjyUUjJLJ 

c c c 

ul fjjjLujl ^JLc--CU^miLju; 3I CUAmuI^jO Colo OljuUuJ COlcJI OJL£d .j3*£uJI 9 



ul 3^ P$*)\ >oL^JI >cJI -ia-juusDI v3>juuJI i$\d LgjuMjLuuuJ v^cbDI J5-m J I 
3^> 3 "/xjuouJIg oaJUI ^I^joJ w^Jd^JI ^oj^joJI" v^-^juuu LoJLc I^oj^jo JLo> 

c 

^JJO jOtCJll ^3^9^l ^IaJLII ^3-0 ^btil OJsUyjI^J ,pJ0UJ3 u ju uwuU J5 ^Uj >OJ£X> 

ojJb i$\9 3 ,<JUgjuJaJI OaJUI qpdl&o v^sd 4£jLuuuoJI oloJfluuoJIg oLuuuui^joJI 

<>u Lo IJlfJl^j 9 ^jjoj^joJI v>o q&jLuuJI qj^juuuJI OJLaajI ,lbJlo <*JO*£>lC UJld 

cbolxll >^>m ojuLujI cbuuuoc^ pis C*j&> ,2010 sS^bJI />Lall ojo ^Lo 23-17 

/JLc clmiI^^ ^^3 v->lo 9>°^ /x-mjI S^,9j luuo$J$S q&ol> v^-9 ^UjLuul^JI /xlaJI 

^U>l JLd 3 ^l^yj jl^ v>Lc JjLm.uJI ^JLc 3 cubtAJUl o^^jJI ^JLc 3 oaJUl 



vJvjxaajuoJI uLSJI" £>«j v>c MJuojo ,vl?^ 9>°^ .A"** 1 ! " >o^3-oJI cLul - ojl/LuuUI 

£LmjUI OJL^juoJI OU J3JI U^M^J " JJj^ \SJ*J& P*juj\ \$j\j£>-\ pj ^JJO 3 /'w^J>aJI 

c = 

oL>lLh-^>l wJvA 3""vJVU>ill v^ouuuuoJI uLSJI" £>jwj v>C Mjuojd - U3J&JI3 

03b 2w*l vb* 9>°^ Ol ,:>JusJI v.^3 La-q) JUu Lo J5 .OaJUI /dJLc ^^sd 033>aa 

uLajuuDI yjJj l3>buJ Jj y v-jLJuUL^3 ^i^rLJI uLmjuDI ^^Jj v>^JI >buJ J 3 ,<~>>sdl 

l>o^ 3 <toyi3 3 <V>A-fl>Lo^ 3 l>bu OlgjLJuuJI uLajcu OAAypuo y^JflC^jJ v5JJI 

9>O^C gL^>^J v5V&9l3 <l>3 ^>C OULyUcJI CjJLSuyUi 3J JUjJ AjJbJLuJLO 3 b>ftjuO 

L9jlo> ^u«^l v^^ 3>aa9 . JIjl^t Mj /JUJI ,^3 v^jLsJI v>u>aJI Ojo3 ^JLc v^^ 
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♦ WL5: Dialect lexeme with a consistent systematic 
phonological variation from MSA, e.g., LEV &yc 

tala:te A 'three' versus £M5' Tala:Ta A . 

In addition, we specify another six word categories that are 
of relevance to the annotation task on the word level: For- 
eign Word (y >L>, jila:to, 'gelato ice cream*), Borrowed 

Word {X>\ dbj, wi:k2end, 'weekend'), Arabic Named En- 
tity (^>Lo ^jf* 3amr dya:b, 'Amr Diab'), Foreign Named 
Entity (yj^ ^j**j>>jimi kartar, 'Jimmy Carter'), Typo (fur- 
ther typographical errors that are not caught in the first 
round of manual clean-up), and in case they don't know 
the word, they are instructed to annotate it as unknown. 

3.6. Lemma Creation 

This task is performed for a subset of the words in the 
blogs. We focus our efforts first on the cases where an MSA 
morphological analyzer fails at rendering any analysis for 
a given word in a blog. We are aware that our sampling 
ignores the faux amis cases with MSA as described in Sec- 
tion 3.5.. Thus, for each chosen/sampled dialectal surface 
word used in an example usage from the blog, the annotator 
is required to provide a lemma, an MSA equivalent, an En- 
glish equivalent, and a dialect ID. All the dialectal entries 
are expected to be entered in the CCO schema as defined in 
Section 3.4.. 

We define a lemma (citation form) as the basic entry form 
of a word into a lexical resource. The lemma represents 
the semantic core, the most important part of the word that 
carries its meaning. In case of nouns and adjectives, the 
lemma is the definite masculine singular form (without the 
explicit definite article). And in case of verbs, the lemma is 
the 3rd person masculine singular perfective active voice. 
All lemmas are clitic -free. 

A dialectal surface word may have multiple underlying 
lemmas depending on the example usages we present to the 
annotators. For example, the word *<Sy> mrkbh occurs in 

two examples in our data: 1. oJ^t *^j* ^^ sa:mi mi- 

rakkib+uh be+2ide:+h 'Sami built it with his own hands' 
has the corresponding EGY lemma mirakkib 'build'; and 
2. Cj> **fj* \$jJ*± !y*L ^^J\w+ri%%a:l<^Ta:7u*$c1iru, 
rnarkib+uh minn+uh 'The men went to buy his boat from 
him' with the corresponding lemma markib 'boat'. The an- 
notators are asked to explicitly associate each of the created 
lemmas with one or more of the presented corresponding 
usage examples. 

3.7. Morphological Profile Creation 

Finally, we further define a morphological profile for the 
entered lemmas created in Section 3.6.. A computation- 
ally oriented morphological profile is needed to complete 
the necessary tools relevant for the morphological analyzer 
MAGE AD (see Section 4.3.). We ask the annotators to se- 
lect (they are given a list of choices) the relevant part-of- 
speech tag (POS) for a given lemma as it is used in the 
blogs. For some of the POS tags, the annotators are re- 
quested to provide further morphological specifications. 
In our guidelines, we define coarse level POS tags by pro- 
viding the annotators with detailed diagnostics on how to 



identify the various POS based on form, meaning, and 
grammatical function illustrated using numerous examples. 
The set of POS tags are as follows: (Common) Noun, 
Proper Noun, Adjective, Verb, Adverb, Pronoun, Preposi- 
tion, Demonstrative, Interrogative, Number, and Quantifier. 
We require the annotators to provide a detailed morphologi- 
cal profile for three of the POS tags mentioned above: Verb, 
Noun and Adjective. For this task, our main goal is to iden- 
tify irregular morphological behavior. They transcribe all 
their data entries in the CCO representation only as defined 
in Section 3.4.. We use the Arabic script below mainly for 
illustration in the following examples. 

• Verb Lemma: In addition to the basic 3rd person 
masculine singular (3MS) active perfective form of 
the dialectal verb lemma, e.g., <-jj5 drib 'he drank' 
(EGY), the annotators are required to enter; (i) the 
3MS active imperfective ^jjtj yicrab; (ii) the 3MS 

passive perfective is ^-jj^jI incarab; (iii) the 3MS 

passive imperfective ^jj^i r yincirib; and (iv) and the 

masculine singular imperative ^j$\ icrab. 

• Noun Lemma: The annotators are required to en- 
ter the feminine singular form of the noun if avail- 
able. They are explicitly asked not to veer too much 
away from the morphological form of the lemma, so 
for example, they are not supposed to put o~* sit 

'woman/lady' as the feminine form of J*>jj ra:gil 
'man'. The annotators are asked to specify the ratio- 
nality /humanness of the noun which interacts in Ara- 
bic with morpho syntactic agreement. Additional op- 
tional word forms to provide are any broken plurals, 
mass count plural collectives, and plurals of plurals, 
e.g rigga:la A and riga.l 'men' are both broken plurals 
of ra:gil 'man', 

• Adjective Lemma: For adjectives, the annotators pro- 
vide the feminine singular form and any broken plu- 

rals, e.g. the adjective Jjl 2awwel 'first [masc.sing]' 
has the feminine singular form ^J^\2u:la and the bro- 
ken plural Jw tjl 2awa:2iL 

4. Tools for COLABA 

In order to process and manage the large amounts of data 
at hand, we needed to create a set of tools to streamline the 
annotation process, prioritize the harvested data for manual 
annotation, then use the created resources for MAGE AD. 

4.1. Annotation Interface 

Our annotation interface serves as the portal which annota- 
tors use to annotate the data. It also serves as the repository 
for the data, the annotations and management of the anno- 
tators. The annotation interface application runs on a web 
server because it is the easiest and most efficient way to al- 
low different annotators to work remotely, by entering their 
annotations into a central database. It also manages the an- 
notators tasks and tracks their activities efficiently. For a 
more detailed description of the interface see (Benajiba and 
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